Clarinet in Bb

BandFolio

Band Method
Book 2

To the student:

Congratulations on completing beginning band! | am sure that you learned a great deal about music and
your instrument. Now it is time to build on that knowledge, and take your musicianship to the next
level. Y ou will have many more performance opportunities, and you will find greater musical
challengesin the year ahead.

The key to continued success in band is practice. Y our band director will recommend how much time
you should practice each day. Keep these tips in mind during each practice session:

» Warm up. your band director will recommend a procedure for preparing your body and your
instrument to play.

» Set agoal for each practice session.

* Practice the hard sections first, and break them down into smaller parts. Then put the parts
together.

» Play something fun at the end of each practice session.

* Practice every day.

Continue working with your band director and your classmates, and you will begin to see and hear big
improvements in the quality of your band. Good luck, and have fun!

7

Jm Evans

[;andﬁlin.cnm
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Reference Page

Clarinet in Bb

Relative Values of Notes and Rests in 2 Meter Signature

Notes

O

le&a2c¢c&al3cec&kadck&a

. .

le&a2c¢c&ald3c&adec&ka

S

le&kalc&kal3cekadcecka

dd s ddd

le&a2e&al3e&kkadeka

I PR pp R pEpp

le&kal2c&alde&kadeka

Whole

Half

Quarter

Eighth

Sixteenth

Reacte

le&alce&kaldece&adeka

le&alc&kal3c&kadeka

S T T

le&kal2c¢c&al3c&adeck&a

T Yy
le&kal2cec&aldc&adecka

SIIITIIIIIIII T

le&al2e&al3e&adekka

Relative Values of Notes and Rests in g Meter Signature

Notes

J

1 &2 &3 &4 &5 &6 &

J J

1 &2 &3 &4 &5 & 6 & potted Quarter

;.

1 & 2 &3 &4 &5 & 6 &

SV

1 & 2 &3 &4 &5 &6 &

iy ppp Ry

1 &2 &3 &4 &5 &6 &

Dotted Half

Quarter

Eighth

Sixteenth

Rests

1 &2 &3 &4 &5 &6 &
1 &2 &3 &4 &5 &6 &

1 & 2 &3 &4 & 5 & 6 &

A A |
1 & 2 & 3 & 4 &5

e ~te
o ~Le
g ~Le
W ~ee
fr ~Le
FNY)
e ~ee
w ~te
Re ~ee
ENIY)
B ~2e
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Clarinet in Bb

Fingering Chart

* denotes alternate fingering

A E F F¢ Gb G Gt Ab A
b’ 4
y ai
(an Y
o b
T1*T1 —T1 *T1 T T *TI e T1 ﬂ_ g T1 3 T1
T 2 2 © 2 2 ﬁﬁ' l)‘a 2 2 O, &% 2 2
303 3 3L1 3003 3 3 3
413 4 4 4 4L2 4 4 4 4
5 5 5 5 5 5 5 5 5
back of clarinet 6R3 OR4 6R3 6 6  6R2 6 6R1
R A At B B C Ct Db D D¢ B
y
T [ fan ]
ANV . I o 0 be
o #= bz 11 O TI o 11 e V9 T1 A .
2 2 2 2 T1*Tl
3 3 3 3cH 2 2Eb
4 | RH4
5
RH2
RH3 E F Ft G» G G Ab A
o)
b’ 4
y 4 ] s |
[ an Ly 2= O » D O
SV PN O B 4 O o
Q) T1 T 1 open G# A
Al Bb B C Ct Db D Di# Eb E
f) | , |
b’ 4 | I 7Y o o D O
y - 7Y o O o) i M4 )
[ 4] an WY P © | i
ANV A«
) RA R R R R R R R R R
TI TI TI TI Tl T1 Tl Ti TI
2 2 2 2 2 2 2 2 2
3L3 3 3 3L1 32 3 3 3 3
4 4 4 4 4 4 4 4 4
5 5 5 5 5 5 5 5 5
6R3 GR4  G6R3 6 6 6R2 6 6RI
F Fi Gb G Gt Ab A At Bb B C
b’ 4 © ) ]
» .
(4 an
ANV
Q) R R R R R R *R R R
T1 T1 T1 T1 T1 Tl T1 T1 T
2 2 2 2 2 2 2Eb
3 3 3 3CH RH4
4 -
5
Ct Db D D# Eb E F F# bi G
o fo e ©
o be o Ho be © = = = -
h = - J— - - J— J— - - J—
>’ 4
y ai
[ an
\!\) V.
R R R R R R R
T- T- T- T- T - T - T-
2 2 2 2 2 2 2
3 3 3 3 kle] - -
4 4 4 - - - 4
5 - B - - - - 5
-RI -RI -RI RI -RI -RI

BandFolio Band Method - Book 2
Page 2



Clarinet in Bb

1. B Flat Concert Scale

Eputdown 4, 5, 6, & R3 keys

n r 1
|4 |4
o _| g = _
J & N ©
2. B Flat Concert in Thirds
n Eputdown 4, 5, 6, & R3 keys -
= - 3——0 -
E‘SE! & .1 P [
_‘ . {1
* — RTzl N— NG.g .4 e
3. B Flat Concert Scale Study . * put down 4, 5, 6, & R3 keys .
o) .
- T P o o
D4 o - o ® ® . o® e ? - a O
e LA L DI . .
s}
p 4
Y . —® . T ® @ o p-
J . ' T = T et g T o
4. Chromatic Scale and Lip Slurs N
* qdd register key > "
n //‘ // // /_\ /\
<4
e = & & © - N o ©
Tl
) T R2
3 3
4
5
5. Chromatic Scale in Contrary Motion * put down 4, 5, 6, & R3 keys
n i | |
HL” | , ia Dot
) " oo & - ﬂo- '#7_‘ "
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Interval
. . b The distance between two notes on a staff.
Clarlnet mn B You can figure out an interval by counting the lines
and spaces from the first note to the second note.
Be sure to count from the location of the first note.

6. Perfect Authentic Cadence in B Flat Concert

A1-ID)

TR
L\

|
2
S

7. G Minor Concert Scale (Harmonic)
*check fingering chart

f)

4

D4 2

AN
LY
]

o) 4 @ < g &
Note:
G Minor is the relative minor of B Major. They share the same key signature.

0|

8. Perfect Authentic Cadence in G Minor Concert

G 2 . #

)
.
llle

9. Expanding Interval Slurs

10. Arpeggios (I-IV-V-I)

_I{_'i I [

{4 s P C

e o o & & - & =
I (Tonic) | 1v __ (Subdominant) | \Y (Dominant) I (Tonic) |

11. Interval Stud
Y 5th 6th 7th  octave 290 999
1M ey | 7

unison 2nd 3rd 4th 1 1 8th " ?9? 27? 2?97 277
A Taqp! C 11 F1l 1 1

G o o

Name these intervals
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Clarinet in Bb

12. E Flat Concert Scale

o)
Vv
—%3—4 = =
— J— — .6. .6 — p— _
g z © 7 ¢ © 7z s
13. E Flat Concert in Thirds
o)
L —— = mEEEE i T
4 1 I Hd 0s”? - 1
3] —Hg "i'i;- PP °° ® ooy g e e
o L ™ [ mmirey
14. E Flat Concert Scale Study
—
" % % % e At A e e
AY AY ] | I | | !
S| ! N o - P - d;b s
.‘_? o ‘“" @ ;:?"" "'?“" L d
o)
o | o —
y AN 11 [ 7] | [ 7] —— [ 7] [ 7] [ 7] [ 7] [ 7]
f(\\" & | \'/ | | \/ JJT \/ rl I \/ ! \/ \/ \/
o oo @ .y — I L
kg tog s %05y eI, -
15. Chromatic Scale and Lip Slurs
0 ‘ VAN
s S— 7 7 7 )
!9 L q f T { [ 2
[y = = = — — e s —
= < < o > ~_ " o
16. Chromatic Scale in Contrary Motion
f)
v l ] —bil I —Ib‘ )
fg ° - —th= = R A o feéd @
: e Fhe ohe 2 o te oo ® : #
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Clarinet in Bb

17. Perfect Authentic Cadence in E Flat Concert

|
I
[~
7

e ([

f)

BN\ IR

N QL

18. C Minor Concert Scale (Harmonic) *check fingering chart

T

=4

L
o
ol

Ex=

S —

3]
Note:

C Minor is the relative minor of Eb Major. They share the same key signature.

19. Perfect Authentic Cadence in C Minor Concert

=

=4

s
|

=Bl

20. Contracting Interval Slurs

o

P

TN

T

7

=4

7

21. Arpeggios (I-IV-V-])

P —

o

o

Y

L @

o

&

(Tonic) |

22, Interval Study

v

(Subdominant)

&
|

@

(Dominant)

o
=

o]

I

&

&

L .‘ 6-
(Tonic)

< 3

Vv

[y

:

:

(17

-
r

r |

Start slowly, then speed it up
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Key Signature Review
F Concert

Your Key of G Compound Meter

J J J a meter in which the
. . beats are divided into
Clarinet in Bb 1 e three parts

2

¢, 77T

AVe v

23. F Concert Scale

f) &
A4
[y 4 @ T @ A T 4 —
24, F Concert in Thirds
0t e .
A : mEi I :
*—4 g —‘i %o g ] i
e e ® @ o o-‘o‘i.;!‘ e %o o® O —
oo @ 0 @ 7‘;_‘;: O
25. F Concert Scale Study
f) &
-
A e S s B ey 2 2 £ 2
w7 = L e o L
r 2 ?“‘ @ @
f) &
o
(’L@' o e 2 v W N - % %
i i‘ ! I a ) | \J \J
Q) @ oy @ "7'; r - ; .‘7_;: E.
26. Chromatic Scale and Lip Slurs
H 4 _ _ _ /o
A —Fr 7~ 7= I
_@_4 { 1 { {
© 3 e e s = °

27. Chromatic Scale in Contrary Motion

No
i v )

i #‘_Iq‘ be dhed Fug 5. - fe sie e =

L Y]

o
.
«
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Clarinet in Bb

28. Perfect Authentic Cadence in F Concert

¢ )

TN
TTO0]
Q

29. D Minor Concert Scale (Harmonic)
A u *check fingering chart

H—4 m =

X
\
\!
Ol

S 4 & o 2 - = *#

J— J— .6.
Note: z < =
D Minor is the relative minor of F Major. They share the same key signature.

30. Perfect Authentic Cadence in D Minor Concert
) u | | |

A
Q]
dll

| 1

B Z Z: -
LS

5—4—= Z

B
olle

31. Expanding & Contracting Interval Slurs

i
—4

S s s B

N
.
"

32. Arpeggios (I-iv-ii7-V7-I)

9oy

I AY I 1 I 1 I AY

e S e ® " —

A | @ o - .
I? (Tonic) | : (Mediant) ii7 _(Supertonic 7) | y7 _(Dominant 7) | '15 (Tonic)

33. Interval Study

T T
y 4 T % e 4 '

-4

.
{
R
AN
Yy
o
4
Y
a4
"o
o
‘o
7
Q|
‘o

Tongue, then slur ~ -
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Simile:
In a similar style

Clarinet in Bb

34. Rhythm Study

o)
ok G G " °; z "
L . e o e =
35. Syncopation Study
f) & >
2 (=== \ 3 \ \ \ N
= o v " P o
3] : . e
simile
f) &
> - N N
\J 3 3 3 ) ) =
Y] o ® o F‘, " o
36. Articulation Study
A —
4 §E esesd s e & o o = &
e o oed
37. Another Articulation Study
—/@4 °
e ] % e R
. . ) @ — . * . T
o & ! & O S o T\
n .
> 7 —o— i i 7] 7]
ANI, | . . g1 i
Q) N \' S—_" \. . \-‘ . \?' . <
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3

Triplets
J ] ] A temporary division of the e L o .
beat into thice parts, 1 trip-let 2 trip-let 3 twip-let 4 trip-let

Clarnetin B IrwPrrirrPry
gl A g A ol

4 &

38. Compound Meter

No
s i )

1

39. More Compound Meter

N>
e

A6 T F

XX

)\?! (o P - Y O ' . _ #0-

40. A New Meter Signature

1 ] 1

7 AY ! )]
M: P I o
o) ge

42, Triplet Mix
3

)4 o o soe o -

Q) —

43. Notes and Rests
3 3 — 3 3 —3—

e
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Key Signature
Ab Concert
Your Key of By

Clarinet in Bb

44. A flat Concert Scale

f) |
< =
f(\\ L 4 = =
\J} o~ o~
e z & < o
45, A flat Concert in Thirds
n | — [— [ —
’L‘v Ihr) 6 "__‘ | @
-8 [ o—#] a o  ®.J7 o 0,
ANIY4 [® ] [ | | | | |
o o%s0 e ® o ¢ MR AL v
46. A flat Concert Scale Study
f) |
g DK
®G” % NN \ [ e
o 'y & o o @ - o @ ¢ -
f) |
I{ Inp A A 1 1 \J _\J_ .
[ an W v T g o - o & °* - = =
47. Chromatic Scale and Lip Slurs
fH | B B o //—._\ T
S — / 7 !
f(\\ v 4 [ [ 1 T
ANIY4
) Z Z Z ) ] )
48. Chromatic Scale in Contrary Motion
3 3
3 3
) | 3 3 3 3
g UV e I | i
ree T s
o " 1S ietols bale oie ® b
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Clarinet in Bb

49. Perfect Authentic Cadence in A flat Concert

A 2 J ] ~
IZ4 |4 |4 |4 3
&5"—4 - e
o) |
50. F Minor Concert Scale (Harmonic)
("% = & m o Py
\\3Y = s = i = ©
) 7 z & = —
Note:
F Minor is the relative minor of Ab Major. They share the same key signature.
51. Perfect Authentic Cadence in F Minor Concert
/A J J | o
("% = =y = “ 7 p 34
\\3Y & 4 - # S
e | | | " f
52. Expanding & Contracting Interval Slurs
fH |
4
f(\\ L 4
ANIY4
[y L J z
fH |
g D
{ey>—p e
ANIY4
S = I " s NG \ _
53. Arpeggios 3
A | 3 3 3
g D e ]
Y 4% Ier [y ] | | | | |
O—4 o . ' s -
) 4 4 hd hd

Can you identify the function of these arpeggios?
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Quarter Note Triplets

33—

—3——
J o Teomesoreu # J 4
1

two beats.

Bass Clarinet

Swmg To delay the “and” of a 3 —3—
beat. The first eighth note

receives 2/3 of a beat, and = _ J ﬁ
the second receives the last -
1/3 of the beat.

54. Rhythm Study

n 1—3—\

[AETES
3

4 o @ -
55. Triplet Mix
—_— 3
fH 3 3
= —o — 2 o oo
%33 — =
L b R
3
—3— 3/ ——3— —3—
A —3— 3
-
P >~ u —® o
Remember: two eighth notes equal a quarter note! 3

56. Rhythm Study

e
LGNaw L se g .

Q) L d @& &
The grouping of the eighth notes implies an accent on the first note of each group.

57. Take Five
Swing Clark (adapted)
9 | lr) | fr—
b et o T e e EE—— =
ANIY4 | [ | @ 1 ! ! |
o sl oo @ s < A—
58. American Patrol
A Swing Meacham (adapted)
+H |=I —— | @ ] I I '_-_ e . s
)
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Key Signature
C Concert
X X Your Key of D
Clarinet in Bb

59. C Concert Scale

f) &
< s &
’(\\ i 4 p= <~ <~ -
\J} o~ o~
e o)
60. C Concert in Thirds
Swing
n # A 3 ]
4 N N Y ] N =
"4 e e = —Hy
3} % y T
f) & . .
. - 1 1 Y AN N
{os——) ] - ; o ! )
\N\IY 7 7 ] ] "
Y, 4 4 o
61. C Concert Scale Study
Swi
A u wing ~ —
p” AV ) o s
22— ] —— ¥ > P il =
[ o W [ [ N T &* il el il
¢ T g g @® g > e
P -
62. Chromatic Scale in Contrary Motion
f) & : — -
s 5 : um ©
GRS e 2 oo Jie e oo Ber
v \_/
63. Rhythm Study
—32 3 —3—
f) —3—
e — } \ ¥
[ oo Y . . PN
\\QJ), A ro—o oo o= e
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Clarinet in Bb

64. Perfect Authentic Cadence in C Concert

0 & | | | | 0
Az Z E ——= o
ANIY4 | | il O
3] ! ' |
65. A Minor Concert Scale (Harmonic)
f) &
4 e " "
"4 - G e 2
e z <
Note
A Minor is the relative minor of C Major. They share the same key signature.
66. Perfect Authentic Cadence in A Minor Concert
nu 3 J ] ~
4 i " 753
[ an W = = == o’ ©
ANIY4 4 hul P
Y] |
67. Expanding & Contracting Interval Slurs
f) &
4 i
’(\\ ol 4
ANIY4
3]
f) &
A .
[ o Y
ANIY4
Q) SN—— \¥/
68. Arpeggios
A u Swing
e : . |
|
A\NIV T ®
3} s *

Can you identify the function of these arpeggios?
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Clarinet in Bb

69. Rhythm Study

A Allegro
"' . —d—o'-__-| ) ) . —o—di—o ) )

S

70. Articulation Study

Moderato
9 ||D £3
&> 85— \. ' \ \ \.

L & . - o -

71. Theme from “Peer Gynt” Grieg (adapted)
A u Moderato
o — i = | e
R LDt L T e e

mp
f) u >
I{ H% | | | )
'@ haf | HJ 1 : | % _? <
O et eSS At g eIt Jie g

72. Body Percussion
Clap!

B b e

f Stomp!

| m—— |

73. Accidental Study

f)
ﬁr‘—ﬂl}o—o —o—'Ero— P a— —o—'Ero——'—o—l} i . Ve =
e — —
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Note:
This page is missing its key signatures. Try to determine what key these

Clarinet in BI? pieces are in by experimenting.

When you discover what key the piece is is, write in the key signature.

74. Ode to Joy

) Allegro
/L 4
= |
@ @ r 2 & * o &
mf’
75. Yankee Doodle
Allegro
A — o pt o
o 2 v @ P | ﬁ 1 &
:m—‘—.—- .—‘—- .—.—- —ﬁjj——‘ ~ 1

|

¢ S

76. Can-Can
o)
P’ 4
ANIY4 = -
Q) f > > ; o @
77. Lullaby
Moderato

[))]
[ ] AY . I

CMNo

mp

N
)

78. America
2 4
&) — o =
o ¢ o

S
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Clarinet in Bb

Note:

This page is missing its meter signatures. Try to determine what meter
these pieces are in.

When you discover what meter the piece is, write in the meter signature.

79. Space Theme
Allegro 3 3 3

o)
)’ 4
<Y < = S
3} = f :
80. Favorite Things
Moderato
f) &
-
(e ' — } o ' — }
ANV . . o @ s L] o @
Q) — \_: . r . . — \.. . r 2 . .
W — —r
f) &
>
& ° — ——
Q) L 4 o - & H .
\_/ ¥/
81. Everything’s Alright
A w Vivace .
’{ [, > 0
[ fan ) p= P @ = >
P T S .
y /S e L &
82. More Can-Can
A Vivace _, - — 1 2
A o my |
’\\3 128 o @ p o @ _1 . = ._.
f — >
83. Scarborough Fair
b
n Allegro o
(an i } i o e :
ANV =D T ————
e A
mp
o) L)
p” A
y AU I~ | |
& s
) = = Lo o . .
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Clarinet in Bb

John Phillip Sousa
84. Stars & Stripes Forever (adapted)

1 2 3 4

A

i3
R
e
Q
LS

CMNo

A

N
=

N

10 11 12 13 14

No

QT
o)
\

5

15 16 17 18 19

A

o)

ps vi 1

N

20 21 22 23

A

N

24 25 26 27—

A

S

Q@§>t>

28 29 30 31 32

A

2y
2y

o)

N
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Clarinet in Bb

12 Major Scales and Arpeggios

#

ml

cert Key

#

—

Bb

Eb

=
4-?—‘
r

Hout .
2 At 1

—

Hout

L W e
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Clarinet in Bb

12 Harmonic Minor Scales and Arpeggios

e

fe

Concert Key

a

&
D)

A

2]
qe

#

g

)
A W

T
h
28

—
4¢?—‘
r

eb

Hout .
T

o
e

Hout
L.

=
4-?—‘
r
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Clarinet in Bb Rhythm Challenge

Go as far as you can without stopping, then work on problem rhythms.
2

ed L Ll l L))

*

A

A

| N
rall
AN
AN

| N
rall

| N
AN
AN
o

ol

A

Q=
I
1
Q-
QO

®
Q@
o

esed 4SS J g J ), |

ed 4TIl .

21 22 23 24

!
:
-

H
H

ed D LoD A\

Q

(). 8

_0
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ClaI'iIlet iIl Bl’ Rhythm Challenge

34 35 36

PERES W B W w B w I

37 38 39 40

—%JJJMJJJWJJJ{M

I
W
I
(@)}
I
~1
I
)

Q
Q
| I
| I
Q
| I
N
| I
| I
Q
| I
| I

49 50 51 52

Q

| N
A

Q

Q

| N

Q

e I\ N S O

=g
=g
«

61

Nos BB os N, ol Nes- I
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Clarinet in Bb

65 66

Rhythm Challenge

67 68

69 70

T

71 72

¢ .77 0. T3 TR

73 74

77 78

31 82

DAL S A

75 76

~Lle
~Lle

¢

95

92

96

§ T T
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