——
Ty
.

THE JOHN BRIMHALL PIANO METHOD/BOOK 2

This Piano Method is respectfully dedicated to my publisher,
Charles Hansen, whose encouragement and guidance made it possible.

~ ™JOHN

BRIMHALL
PIANO

METHOD

THE COMPLETE METHOD of
Popular and Traditional
Instructiogpain el

mot102

The John Brimhall Piano Method 1s Copyright©1968, 1972 by California Music Press
International Copyright Secured Made in US.A. All Rights Reserved

s 19th Printing/September ﬁg%{ THERN [LLINOIS LIBRARY SYSTEM

= P ey T—




TEN TIPS FOR QUICK PROGRESS

If, as you practice each new piece, you keep the following points in mind, your practice time will be cut
down and your progress increased. These tips will help you to get the most out of each practice session.

1.

Observe the Time Signature and the Key
Signature, reminding yourself what each
means.

7. Keep in mind as you play the piano that you

are playing three things at once — Melody,
Bass Line and Harmonic Accompaniment.

2. When beginning a new piece, practice each Try to keep each in its proper place. The best
hand separately. Begin slowly, counting out way to make one hand sound louder is to play
loud, then gradually increase the speed. Put the other hand softer.
both hands together. Begin slowly, counting
out loud, then gradually increased the speed. . The way to build your memory is to start

3. Observe everything carefully as you play — memorizing from the beginning. Pick out
notes, fingering, rests, phrasing, expression occasional pieces that you enjoy playing and
marks. Remember, if you don’t make a memorize them, reviewing them every week or
mistake you won’t have to spend your time so. Don’t wait until you get to the more
going back to correct it. difficult pieces before you begin memorizing.

4. When you do make a mistake, correct it

immediately, before going on. Don’t practice

. Play your exercises faithfully and carefully,

so that when you are ready for more advanced
pieces, your fingers will be ready, too.

mistakes. You learn by building a habit of
doing it right!
5. When you have to stop, begin again at the
beginning of a phrase. Remember that a 10. No matter what kind of music you play, from
| phrase is a musical sentence. Beethoven to Boogie Woogie, it is attention to
6. Isolate difficult sections, practicing them until detail and accuracy of rhythm that makes one
you have conquered them, rather than player sound better than another. For max-
stumbling over them every time you go imum enjoyment and results, ‘Do it right’’
through the piece. from the beginning. 7987

TO THE TEACHER

The John Brimhall Piano Method is a complete method. In addition to the standard
and traditional technic, theory, folk music, classical and modern piano literature, it con-
tains the elements of popular technique and a liberal collection of the best of familiar
music. This method contains a broad musical library of universal interest — hundreds of
favorites, both classical and popular.

It is hoped that students using the books in this method will develop an understanding
and a love of the classics, while their interest is maintained at the highest level through the
study of the familiar music that they hear on radio and television. It must be emphasized
that the study of popular music in this method is not at the expense of the traditional
materials, but in addition to them. After all, they are all music, sharing the same notes,
chords, vocabulary and the rest. A passage containing syncopation can often be-learned
more easily in a familiar popular context and later applied to a piece by Debussy or
Beethoven. Motivation and familiarity can help us over some of the more difficult teaching
hurdles.

New material is introduced gradually throughout the series, through reading, not
playing by ear. After a student reads competently, improvisation is taught, but always
solidly grounded in theory. By careful attention to detail the student should build accurate
and musical habits that will carry over into any music that he plays. 7987
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Boogie Woogie pieces are fun to play and they provide excellent exercise for
strengthening the fingers of the left hand. For best results, lift each finger
high, then strike the key quickly and firmly.

BOOGIE WOOGIE EXERCISE

_9 C F G7 C
e [ i 3
4 ‘J[_i—d[—d]—._* o : gy me— - ——
[y o3 45 *3 4 5 gi‘ -
1 1 1 1
S
5 321 5 *3 21 4 5 |
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- u——
* Stretch to New Position
C
1 N h ;| } I
i )’ A [ i ; i
| e — — = —
‘ =8 Z 38 "
\ 4 - \_______/
2
2 f
5 3 2 1 2 3815
o)
7
= 1 1 1 ) P— 7 | 1  S— | | Se— | O
‘Q F l [ ¢
|
i~ i:jl I } 1
!)u <» /j g = ‘l P
5 -
3 2
5 g =21 2 3|5 5 3
. - o i
- — ——— S —
— — — | 1 p S— 1 |
G7 1 C
1 I S S 2
~N—o & > ——
[ ¢ ’. ©
J 4 u . - .
B




STACCATO
STACCATO is the Italian term meaning short and discon-

J . nected. It is the opposite of legato. To play staccato, use a
. r quick upward motion of the hand. A dot over or under a
note is the sign of staccato.

STACCATO STUDY

A 1 2 3 & B 1 3 5
o l e A LN AN
o : ' ¥ =
o= 1 T T [*
3¢ mp
g i i A N N
—] — ¢ =
5 4 3 2 1 ' 5 '3 1
g 5} + T T 1 1 &_ ' y 2 g =
{ t ! o— — [ 3 1
4 —= 1
—- : : t
2t F P X —
LT "

 p» Thistwo note phrase should be played with a down-up motion of the
r r hand. Down on the first note, up on the second.

MERRY MINUET

MODERATO JOHANN HALLE

g D7 T G 5
3% B 2 Fﬂ o
. . ] 1 = 7
T . . . 1=
4 COUNT: 3 1 2 3 1 2 3 1 2 3 1 2 3 etc
p . . . . . . /\-
EEsE e E g e
P - T i 1 { T I T d
5 1 5 1 2 38 1
— G
o o~
t
[ 1=
2 i &
t 1— —
T —
™~
.p— /?.7 - 4
b o — I I
1
) 1
3
43329




*MEXICAN HAT DANCE

(SECOND THEME)

MEXICAN FOLK SONG

VIVACE (Very Lively) DL-—\G
2 38 4 5
03 re—— 1 — =
T N e ' Yo ' AXD t‘.
fr e o aetai a5 P o F o
) T T 1 : : 1
5 4 . : .
o ol a2 e |l e
. —— e Y
1 I
5 1 5 1 5 1 l
D78 D7
! 5'\\- > —1 ; T — p\ - ] i
& I' i ‘l t 1'— =
} () | 1 . | S —
R I e W S e N Ve W
SE=3 s e
| 1 I 1 1
5 1 3 5 5 1 3
5
Brightly TRADITIONAL
G D7 *
3 1 ) 5 2 .1 2 5
? e ! j[ N S— I T
8 (' 1’ o —0— 1 —
) i Ll T
6 Swing your part-ner, |skip to my Lou; Swing your part-ner, |skip to my Lou;
JS v s 9 h b, 9 » O . > ¥
- g | - g | 2o g | . £
2 { | — H——+» +—1
5 1 1
5 1 3 5 5 1 2 5
G D7 G
3 2I § .
! I I 1
2' —— = a—e o 45 I i3
— = =
Swing your part-ner, |[skip to my Lou; Skip to my Lou, my dar - ling.
| ) e e . L o 2 |
SEE=== — = i ==
5 5 3
5

*Stretch Thumb to F§, without moving your hand.
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1 1 1
Review of 3 2 260
Principal Chords -©
Key Of G Major ~
I Iv v7
With Solid Rhythm By JOHN BRIMHALL
G C G
fu 351 3 321 3
3 —»
£ /] r [ ' [ 0 t ry
L\SV, 1 1 .
Py =
7 <| COUNT: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4etc
”lf/\ - N N 7 -P'ﬁ — of
- : F 7. 1 { g ill! :F i %____1 { F ] { l_,—J
Eas e — = —
5 3 - 5 p) + 5 3 T
<
D G D7
" A ” 27/5)\!' #,—\‘ 3’/\‘ -
o e e - e —
a T
3 1 1
5 5 5
1 T T—1 T 1 ! I i 1 !
} Jl I - 1 I I
G C G
[ 1 [ ] L) ' .
L\\v.A 1 1 — T
) — -
H— T T ! 1 T 7 i ) ——
T i I 1 1 — ] I I !
D7 G
'A P e 3/\ - e f -
J 7 —
o o .  J—
i L] . L ] . L - L ] L] \
2o of of of |of of of ot %i . o2 .
: o 19— o—o—0— g - e —— —
! 1 ]
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2 beats in each measure

2 _
7=

Each quarter note ( J ) gets one beat

(J) = 1 beat
(J) = 2 beats

Dotted quarter note (J) = 1Y beats (J + lb)

% TIME STUDY

Quarter note

Half note

C G7 C
’ 5.3 1 .
Z i - I 1N
Gty > J .
) & & s
8{|COUNT:1 & 2 & 1 & 2 & |1 & 2 & |1 & 2 &
* i
: —— = = —
3 1 P 1 3 5
AH! VOUS DIRAI-JE MAMAN
FRENCH NURSERY SONG
Moderately o move D7 G DY a
‘ g',stretch—!g B &—"over 4 3 p pm— 4
ﬁ% - —t g 53—
) 9 o 5—-1 { ] 1 { L
OC(lcoUNT: || 1 & 2 & |1 & 2 & |1 & 2 & |1 & 2 etc.
- *? * . » zZ £
== : : , " o
| : . ' 1 t {2
% 2 1 5 4
D7 (¢ D7 G D7 G D7
5 4 3 2 5 i
|
% : —— o — i — —
%———* S—— e —  S—
S »
S F — g == f
2 .3 |4 ]5 2 l !
. A C g 12'7 G D7 G
ﬁﬂt — £ )
ot ! &
' [) _Ii :
{ mp
- -
; 2 = g
\[== ~ . ! T Is
: T : ;
* Notice new hand position for Left Hand. Thumb is on Middle C and 5th finger is on F§.




SUR LE PONT D’AVIGNON

(ON THE BRIDGE OF AVIGNON)
FRENCH FOLK SONG

MODERATELY
1| g ; m ¢
\li‘ ‘l %‘ !:u 62 le ) } 2T — 3 4 5 1
L S ¢ = g —
| .) ‘ — |
COUNT: 1 2 1 2 1 2
10 i
L -9
ayso
i+
2 1 2
4 5 4
D7 G D7 G D7 G
*3 4 5 1 4 move over_2 3 1 _move- & 2 3
—[— i T I ~{— I
&v s e e
1 2 etc
5 »
P o
T Jr | |
1 2 i
3 4
*Bring 3rd finger OVER Thumb.
SLEEP, BABY, SLEEP
LENTO (Slow) GERMAN LULLABY
g (:;7 (13 3 5 a7 C . G7
A
%? —+ ] K N — 1 1 —
(N, — — ! J[ ) ‘_‘—ij ‘l \ 1
1l{counT:1 &« 2 &« |1 & 2& |1 & 2 & |1& 2 & |1 & 2 et
1 2] 3
Y — : 2
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FOLK MUSIC is the music of the people. No one knows who com-
posed the melody or wrote the words, for the folk song was passed
from person to person and from town to town in the years before
radio, phonograph or television. Modern composers, such as Béla
Bartok, have collected folk music, and used it in their compositions.

@y K6 WHBR Y T chhe 8 25 o B

SECOND PART (9: Accompaniment )

CHARLOTTE TOWN (Duet)

Brig}gly G7 c P . g HADITIONAL
4
S i e
y D
Z A

12 - 1

&£ 3 A 7 >

ey D ] - o

.4 A [o”

5 1 2

C G7 C F C G7 C

ol L TT—

5 © s - FP\
ok —F—T—F
Z v | I %

} é}: > < >, 7>, -
W4
5
G7

C —

- ©
.4
/ P .
. ' 1 —— ] )
e —r w35
1 T 1 1
'3 2 '3 T4 5 5
4 G7 C

C '9' ) 'O'
<) - -

— T

) ' I ~ ol -
) —— P ———5
1 | 1
I3 T ]




S RS TRDT 4 . s w

It is easy to pick out folk music in music books. Instead of naming a
composer, the credit line at the top right hand side of the music will
say ‘‘Traditional])’ ‘‘French Song)’ ‘‘American Cowboy Song)’or

something to indicate that the composer is unknown. Go through
this book and try to pick out all the folk music.

% RS 3¢ w e BV 4R RIS S e

FIRST PART (.(ej, Melody )

CHARLOTTE TOWN (Duet)

Brightly G7 C F C - TRADITIONAL
104
P S e I e st
A el "N A
tfFr—r r * i £ = TP~1T =
A\ } ] T T ] ] Y ¥\\\
12 Char -lotte Town is burn -ing down, |Good-bye, gooci‘"-.‘ bye;
y \ |
4 { =
[ A 2 O z
g : z 1 .
C G7 C F C G7 C
2 _— T /’—_\
e et
ANV Al| 1 )| 1 1 1 1 1 i 1 Y
o/ v I ' T .
Char - lotte Town is burn - ing down, Good-bye Li - za Jane. ™,
¥
¥ Al
O— . 2 “ 5 7 S
o 4 had
C 4 /:N
(o = - "'r = Lf\\\\ i —-
A\iV4 1 .
\‘Ain’t ya might - y sor - ry? ° |Good - bye, good-y bye;
_9 \\ n | . \
Y | | 1 | 4 ’ 1
_‘ <
J 2 ! 3 4
A G7 c
C /’__—\
w . - - IP - -4 —~ 8
iV 1 1 !
J 7 T T
Aint ya might - y sor - ry?  |Good -bye Li - za Jane.

e
E@_‘ i 1 i J p= K p=

¢
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FLAT

A FLAT is a sign which indicates that a note
is to be played one half step lower.

A flat is played on the very next key to the
left. If a flat appears in front of a B, instead
of playing the white key, B, play the black
key to its left, B flat.

5 ~————
o

F MAJOR SCALE

Here is the Major Scale built on F.

0|00 00|00

Since this Major Scale Pattern was built on F,

it is called the F Major Scale. The F Major KEY OF F MAJOR
Scale has one flat, B flat. Therefore, the Key One flat, B flat
Signature of the Key of F Major has one flat,

B flat.

NATURAL

h isa NATURAL SIGN. It cancels a sharp or a flat.

007 [U00] (00T

N
N
xist
2 7o
X
A
\

Bb F# Fb Bb

7988
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FIVE FINGER POSITION- F MAJOR

NEW NOTES

hhighddhindhid

\ o
LEFT HAND THUMBS/ RIGHT HAND

UP AND DOWN ON F

1 2 38 5 5 , 5
T H 1 I | 1 1
| 1 ' 1
1 ) 1 — —H—F o
3
'L.H [ a 1 —
5 4 3 2 1

is the symbol for COMMON TIME. _
It means the same as 4/4 Time. . =

F MAJOR CHORD (F)

LEFT HAND RIGHT HAND
. A B
=8—
H 05,
5 F A C

‘ F MAJOR CHORD STUDY

P F 3 5 8 1 3 |

— 4

X X i |
0 . el D W
P : : A 1
. . 1 )
1




“C SEVENTH CHORD (C7)
LEFT HAND RIGH;I‘ HAND
g e
2 — A\Y7 -
$ o
5 E C
TWO CHORDS IN F
N 1 8 5 07 % 1 4 85 F g
15
» . - i
:q/.l a] . ![ {. - 0 - 1‘ % —— E' -
S — i ! v
5 8 1 2 5 2 1 3
B 5
By CHORD (Bb)
LEFT HAND RIGHT HAND
bR B s 8
j' —
3 F D v
PRINCIPAL CHORDS IN F MAJOR
1
A * F 13 5 g Bb 1 s 5 3|
et ¢ ==S=Si==
16{|couNT: 1 2 3 4 |1 2 3 4 |1 2 3 4 |1 2 3 eto
- £
o > — - ; %
Z 5 ] } | & - E }' 1 ! —— = n L
5 8 1 3 5 2 1 2
I 5 IV 5 i
5 5 5 5  Bp "
p_ C7 1 s 5 4 F 8, Bph 3 c7 & 38
G—=——F '~ =
v 1
: » -
%’9_; —= = 3 T T S
v, * 1 3 31 g1V vy 31
* = Common time (same as 2)

—
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MELODY

Moderately (no# too séow)

FRIEDRICH BAUMFELDER

F C7 F c7
’ 1 _— N 1 83 5 4
P> m— ! r T ;t I | —— .
P o S— ! o —w |
mp
17 (legato)
., - s _» . -
L s 1 { 1 lt | 1l 1T L ] L L [4% 1 i IF
3 1 2 1 8 5 1
F C'7 F Cc7
o B I
{ ! 1T {_ i - TF :ll 1
ﬁjL 2 — P — - P — s
@ -
- - - - - > - -
e e
v L I
5 1 2 1 3 % 5
F ¢ F c
A 1/ N . \
J 7+ .
La - P —n > - —
- - - - - -
sy — 22 = ! — I
= 5 " —— —-— = e — l '
3 2 8 &
F c7 F 7
3

——— — x
Lt + i N ] T -
ry, 1
o
g

b » » » .
3 Eermmss e s e :
5 2 3 2 r

Copyright © 1968 by California Music Press, Used by Permission
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F(1) C7(vy) :
In this piece, the i AP _ » o
| chords are broken. g becomes 1~ ] becomes :Fj:
| R — ‘_!
B[’(IV) This style of playing broken chords is
and X — &Jé called the ALBERTI BASS. It has
0 becomes been used for hundreds of years.

RED RIVER VALLEY

Moderately ' TRADITIONAL
(pick-up) F F
1 3 5 L c7 5 5 3
—A ! i i 1
o, - P — -
_‘_ e —————
nf Come and | sit by my |side if you (love me. |
2 e e e e e
T = T T - T —
= = .' —
5 1 3 5 1 2 3
c7
5 13 5 , 2
I [
2 —
T —
has - ten to bid me a - | dieu,

T NP I8 TS S S O R B
). — T ! o ] | ! = i
ZH—— e ——+ '

' 5
i
F Bb
A 5 , R 1 ; 5 4
1 { 1
P I ! [ I
b a N T I T 1
— But re - {mem - ber the Red Riv - er Val - ley
- - P - - £

g ] ] T I I I

: } ! ] T } } 1

v !; ¥

5 6 1 P .
c7 F
A 2 1 2 3 4 5 .
-  —
- ~
— And the one who has loved you so true.
* *
; - - . - .
& — | | |
i —
5 2 1 B b !
*The Bass is altered here to keep it from interfering with the melody.




NEW ACCOMPANIMENT PATTERNS

In addition to the Alberti Bass, which you have just learned, there are many
’ other ways to accompany a melody. Here are three more ways to accompany

the melody of ‘‘Red River Valley.’ Don’t stop with the four measures that
are written out, but go all the way through the song.

17

7988

SOLID CHORDS

Now that you have improvised accompaniments to ‘“‘Red River
Valley,’ go back and try three new ways of accompanying “‘Skip To
My Lou’’ (No. 6). But first, review the Principal Chords.

REVIEW OF PRINCIPAL CHORDS

C MAJOR
A O Fav) G7(vy)

%—H—m

¢V o ©- e 2

g3

s

F MAJOR
a PO Bbav) C7(vy)
\U 4> [ ® ] o
v " 4
g 8 &
/"b

F
A 13 5, L C7 . F
1 i | I [ I 1
i i al l [ { ' ‘[ - ;
S——— .‘-
19a etc.
« Ps =a >>o «
* y; | )= 4 o4 2%
3 - L ® ) :, "
3 = 3
5 5 5
BROKEN CHORDS (BASS PLUS TWO-NOTE CHORD)
F Cc7 F
= — ; i .
@::tii 7 7 m— = o —
\______/ ‘.
]_9b etc.
338 | oo _ss3 3@
84— I O r — 1 ! 11 #:‘&&
= A" S — — —— — e e e e S e
5 3 5 2 5 3 '
BROKEN CHORDS (UP AND BACK)
F c7
b — ! ! =
» i 7z 7] - i —]
~— &
19C etc.
'__ﬁ__' ) - ()
R S s s s e s s e e
= — ! : . ——— i
5 3 1 3 5 2 1 2 3 1 3

G MAJOR
G(1) Cav) D7(vy)

ig - Pay
-y -y u

¢
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6 6 beats in each measure

Each eighth note ( cb) gets one beat

n6/8 Time "Dotted quarter note (g -)
Eighth note ( .b) = 1beat T Half note ( J ) = 4beats

Quarter note ( J ) = 2 beats Dotted half note ( J ) = 6 beats

6 3 ST
The 6/8 measure is divided into two parts, and has 8 1 2 3 ¢ 5 &
>

two accents. When 6/8 Time is fast, you can only
feel the two accents in each measure. When it is =

. Main accent Small accent
slow, you can feel all six beats.

5% TIME STUDY

a 1 232 & 8 A 5
( T - i T ;
Y ! ! I — ! ! N1 y A = I
' ) s o v -’
20 COUNT:1 2 3 4 5 6 1 23 456 1 2 3 45 6 1 2 3 45 6
1 i o !
= F—!" | 1 T ™ — 7 0
S —— 12 ; - P 4 - !
5 4 3 & 8 3
’
FOR HE'S A JOLLY GOOD FELLOW
Moderately fast TRADITIONAL
F Bb F 7
1~ 8 2 — 1
e e v —r——t == s s
g _i"—T j 4 ——|
) |
For | hes a jol-1ly good |fel - low, For |hé’s a jol-ly good
21{/{COUNT: 6 |1 2 3 4 5 6 |1 2 3 4 5 6 |1 2 3 4 5 etc.
S - -'/ - |£ \- |
_q:l . P Y] { } ) 7] 14
75 f - y —— f ! i m—
H 1 2 1 2 1 K 2
F Bb 7 F
1 1 -
Gy e e
)] ! ' ' ’ r S~
fel - low, For |hes a jol-ly good [fel - low, And |so say all of | us.
—
-, - .o | £ r—
J’:l } T Y] P o % [] ] ; rv] ‘
I i T y —— i f ~—1
- H H ¥ o—t
1 3 3 i 2 1 2 7 3 i
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A-HUNTING WE WILL GO

TRADITIONAL
Moderately
¥ " 1 2 3
vi ! — 1N i t N1 N1 a)
g P Plem e de &
mf S—
. COUNT: 6 |1 2 3 4 5 6 1 2 3456 12 3 45 6
" /-\
i —8): <
{ P .
. B e S A T e < B
3 L
A 4 5 & 3 1 2 8 2
E& — '\! 1 N t —C
[} &
1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6
= = e E— - — s »—
= WA L/ | 17
1 ! § Sl S————— T 4
8 2 3 1
A 1 1 3 [ 3
i e R —— — —t N f —
0— — 1 & T—‘[ — h} j = J = v
Y ¢ - - 4 o T~
\‘__/

A
™
oy
pr

I

1 L7
' — ¥
1 2 1 2
1 3 4
Y 14 . N
I e S B e Y T —N ' t
I [ N = yAR S AN ) B!
g e s e = = AT
N——— S—— N——
A ——— /\
s ¥ ¥ i S i -
*_ * * I I 7 1 T p
3 1 P 1 2 3
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In this piece, both hands are

in the Treble Clef.
S MOUNTAIN SONG
- *'—'". AU
/- \ /']!“. m“" i Mm“% m” Allegretto (MOderately Fast) (;ERDINAND BEYER
" i ." e, C
3 " 2 1 3 2 {5\#_
v, -+ !ﬁT IF ) I + %
\;JU r— ] ] 1 @ !
"
egato
[/
7 ! !
1 {an ! I o | ii—‘ B ™~ | o T -
O} 3 1 o +° o 1 @
5 5 . 3 5
C G C
’\‘ 3/ . \
. : - T s 4"? P —1 '—? "
g * pEeE T : = =
PP (very soft)
:ﬁ’ Ll L. ~ ‘J iu i .T" ’ﬁ l . ™| I‘I—r
D), 24 1 T
s 5 3 5
2 o —
. IF — @ r_f ) ot [ -
':jD } ! 'r i { 5' I 1 !
|
<4 y 2
] 1 | "
0 = o o == o =
J ¥ v - - ¥ - - -
5
G C
3/ \
iﬁ ] - A —T—® . — :I
!J] Jj: J + } 1] '[ } % T ['} rr
S
| p—— —p——1 1 " -
g gt g g e i e
- - 4 =) & &
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CARL OZERNY

THE FAIR
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MAJOR AND MINOR THIRDS
In Book One you learned that an interval is given a number size by the number of
letter names included in the interval. C to E is a 3rd, because it includes three letter
names: C, D and E. D to F is also a 3rd, because it also includes three letter names:
D, E and F. Play the interval C to E and the interval D to F, and you will hear a
difference in sound. Although both of these intervals are 3rds, they are different
kinds of 3rds.

Counting up in half steps, you will find that the 3rd from C to E contains
four half steps, but the 3rd from D to F contains only three half steps.

1 2 3 4 Half steps 1 2 3 Half steps
VAVAVAVAN YAYAYA

, I D l F
Major 3rd ' minor 3rd

These two sizes of thirds each have a name.

A 3rd containing 4 half steps is called a MAJOR THIRD.
A 3rd containing 3 half steps is called a MINOR THIRD.

Play the following scale in 3rds and listen to the difference in sound between
the Major 3rds and the minor 3rds.

Major minor min. Maj, Maj. min. min, Maj.
T —
AL = (4 A ;
] [

Play it again, using all Major 3rds. To change a minor 3rd to a Major 3rd, you mus
make the interval one half step larger. You can do that by sharping the top note of
all of the minor 3rds, which will convert them to Major 3rds.

E is a minor 3rd, but % is a Major 3rd.

Now play it once more, using all minor 3rds. To change a Major 3rd to a minor 3rd,
you must make the interval one half step smaller. You can do this by flatting the top
note of all the Major 3rds, which will convert them to minor 3rds.

id% is a Major 3rd, but % is a minor 3rd.

e # B s ke 3

3

i 7988




TYPES OF TRIADS 23

The Major 3rd and the minor 3rd are the building blocks from which
most chords are built. There are only four types of triads, all of
which are built of Major 3rds and minor 3rds, and each can be
described by a simple formula.

B ws e s = Oy
MAJOR TRIAD = Major 3rd + minor 3rd . (o B S =
E min 3 + Maj3 = D'F;iil;?ir
MINOR TRIAD = minor 3rd + Major 3rd s —
‘“._)V 4 ) [ ® ) P
Maj3 + Majs = FAngmented
AUGMENTED TRIAD = Major 3rd + Major 3rd m
AN}V [ @ ] L @ X
d
min 3 4+ min8 = Bdi%iinal;hed
DIMINISHED TRIAD = minor 3rd + minor 3rd Tn—— O %
)

Here are the triads built on the notes of the C Major Scale. Play and listén
until you can identify the dissonant sound of the diminished triad, and can
distinguish the bright major from the sad minor sound.

c Dm Em F G Am Bdim C
0 o o
— = (w1 y = — g ‘s =
o 3 A— = 3 > < 4 3 ©— b —
E=4 © -~
C =C Major Dm = D minor B dim = B diminished

The capital letter by itself means a Major chord. The small ‘““m” followiné tfle
capital letter means a minor chord, while ‘‘dim’’ means a diminished chord.

In ““Lunar Landscape,’ listen for the sound of the Major and minor triads.

LUNAR LANDSCAPE

Moderately slow
Am Bb

bfi

=
N
\Nn
0
1 (IR
o L]
[5,145]
<
|
w
5, [I%]
—alll O

Dm %)m Dm C Dm C 4D E 9
i ~{— +—=21 2t—
1
@
E D C Am

H-

[~ ﬁ
-
RN
w -
-FNQ %‘
>

187
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In ““Oranges And Lemons)’ be careful of the changes of hand

position. At

@ the hands are in the C Major Five Finger Position.

At the hands move to the G Major Five Finger Position, and play
the same music as at
hands return to the C Major Five Finger Position, but the
accompaniment changes from broken chords to a COUNTER-

MELODY.

, but transposed up a fifth. At

ORANGES AND LEMONS

Moderately slow

the

ENGLISH FOLK SONG

C Am G7
5~ g _ U1 R — 5
% ) 1 ‘1[ lr ‘1 ‘—'{ ‘F
}
© .
“0 - ran-ges  and lem - ons, say the |bells of  Saint
Y D) =
—
5 3 5 3 % 2
Am G7
3—5 T~ 2
I M — i
1 1 N 1 |
1 t 1 -
Clem - ent's. “You |owe me ten far - things, say the |bells of  Saint
: i i ! V.
. o £
5 3 5 %
C G Em . — D7
A N 5 3 . pmm— ; 5
. \ — T — —
= ——% PP — 1t —JotF g —F
W\ il 1 1 | 1 | 1
R " ' " ‘ ' '
Mar - tins “When will you pay me?” say the |bells of 01d
y Z -3
D= ; .
3 T
—+ 4 4 ' 4
5 3 5 8 4 2
G Em D7 67
1
A\ I' & }’ ] 2 ! —=— f' 2 . -
U ' ' !
Bai - ley. “When I  grow |rich) say the |bells of  Shore -|ditch
4 ; z . 2
: = | —r
5 3 4 2 8 s
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c Am G7 C
I - b — T i
—I—+ T ¢
—@ = <
“When will  that be?” say the |bells of Step ney? “I'm
(counter-melody)
: - = e
7 i
T T
Am G7 c
= == 1 I
—& > =
sure I don’t know, says the |great  bell of Bow
N e . » )
= = | i £
/ '4\\ - g
POLLY, PUT THE KETTLE ON
Brightly . c7 TRADITIONAL
F
A 4/5’f 3 m x4 5 3 N
W ~ %f I i T
! i
‘ ] T ] t ]
¢ f_——u o 44 ¢
27 Pol - ly, put the | ket- tle on, Pol - ly, put the ket - tle om;
P e \\
b -
T T - r— j{ ?
3 2 4 5 2 1 2 3 4
F L x Bb C7 F
= FE % ==
- T
D) —— ] s —*
Pol - ly, put the ket - tle on, Well all have tea.
/———\\4
— »
—r P :
A " — i !
3 2
* Move hand
- I i b .. . A Ry T ‘a-‘__—““ S—— — J—
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These exercises will help you to strengthen
your fingers, and to make them more in-
dependent of each other. Practice in this

manner:

1. Practice each hand separately, lifting each
finger high. Keep the fingers curved and
bring them down like hammers to strike
the keys. Begin very slowly and gradually
increase the speed.

When you are able to play each hand easily,

with no delays, put the hands together.ﬂ .

THREE DEXTERITY EXERCISES

LOUIS KOHLER, Op. 300

_J 1 5 1 4 9 1 ) 4 34 2
m——— — m—— o — ———
ﬁ‘f 1 1 1 )| L1 1 J 1 1 4 —+—1— i
“QJJ _‘r_‘_‘_d:‘ & &‘_Ii J_J:‘j—‘q ﬁj_.df
"“ __’#
I'"' 1 IT 1 I 1 1 | l{j 1— 1
—— = —— .
3 5 2 4 3153 2 3 ) 3 513 o L
4 1111 - } T N S— g]_}‘—‘lﬂ‘r i s S—r
D4 oo g e 5 9% Juw GO =
oJ JHJ-
A )
Tt PSP ==l Fp:Eg:i
Z] b 1 1 1 : HL 1.
i o — — 5
8 4 2 35 1 3 # s 31534
1 2 3 2 3 4
= ‘. I T + +- R
“T'f' { ] T 1 I{I' 1 1 1 1 1 1T 1
ra Ca 1 | I = - o
> 4 1 i I ‘1]4' } 1 1 11
3 4 5 ) 2 4 1 5 1
e i | +
'ﬂ} IllilF ———T1—1 i[; T—T 1 = %' !
- - -
’ ~ }
" |1|£[—[ = L1 T 1 1 ill R F
g 2 1 ' - 1 5
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At the end of this piece, you will see r] 112 1
FIRST and SECOND ENDINGS. N
The first time through, play the first ending, right up to the repeat
sign. The second time through, skip the first ending and play the
second ending.
MICHAEL, ROW THE BOAT ASHORE
TRADITIONAL
Moderately C F c
A 1 2 4 2 4 B 2 5
Vi i — 1 N 1 1 N )| N 1
;e e ——— —
—0 r
31 Mi - chael, row  the boat a - |shore, Hal-1le - | lu - - |jah! Mi - chael,
mp help to trim the sail, Hal-le - | lu - - |jah! Sis - ter,
| |
O 1 1N
. [1 ——] = }' -
3 '3 2 5 2 3
5
Em F C a7 C
a b 3 ] 1 R
——k i | ——F ——
4 ‘ H 3 1
[ . ra— N— & - -
row the boat a - |shore Hal - le - la - - jah! Riv - er
help to trim the sail, Hal - le - | lu - " - jah! Riv - er
& — -
[.,: }'_T S— —
- 1
H 2 8 H 3 A 3
C F C
A 4 B 4 ‘ 5 4 2 5
1N 1 t 1 T |
® 1) I [ @ ] I
Jor - dans wet and cold, Hal - le Iu - . jah! Chills the
Jor - dan’s deep and wide, Hal - le - | lu - - jah! But theres
% 5 1-9- 5
1 K i 5 :
7 c a7 ¢ 2 g !
o Em 5 8 2 3 1 2 1
} PR | . .
] A I 1 N T N 5 | N
—— 5 —— e e |
& v X & & =
bo - dy, not the soul, Hal - le - | lu - - jah! Sis - ter




*C MAJOR SCALE

RIGHT HAND

Going up the scale, tuck the thumb of the right hand under the 2nd

and 3rd fingers as soon as the thumb has played, in order to be ready
to play the F. Then bring the 2nd finger over the thumb, to play the
G. Going down the scale, bring the 3rd finger of the right hand over
the thumb, to play the E.

thumb
3 under 4

SRR ow

4

3rd
4 over g

3, =
! || I
i 1

r 4

bt

) W

i:_H

=
o

4
r'
-

SCALE STUDY

A 123212

8 1

38 241423121

3 123

%%c

———

|
I

o

LEFT HAND

The left hand is opposite to the right hand. The 3rd finger crosses
over the thumb going up the scale and the thumb passes under the

.

o v

2nd and 3rd fingers going down the scale.

.
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"
1
1
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SCALE STUDY
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C MAJOR SCALE STUDY
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M OVER THE HILLS

Moderately

C 5  G7
12 3 1 e 4
| [

B o d — =
J - 1

nf

1
) 1
#AL: IP I? !r%}

5 1 '3 e 12
C 5 G7

L 1
4 — 1 __ 3 1 et 4
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|
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5 & 2130
is the sign of CRESCENDO. It means to get
louder gradually. Sometimes cresc. is used.

is the sign of DIMINUENDO. It means to get
softer gradually. Sometimes dim. is used.

TRADITIONAL
G c G
i/—-——'___“
 — e — —— - 3
i i T T i =
JEx = r ' I
We/',o" came on the sloop “John B .. My
e ﬁ @ - e
7 0 |
] i
I
2 1 2 2
b b b
D7
/r 5
y 4 —f¥ [ @)
[ i I T I e
/ — 1 ! ; B —
grand - fath-er and {me. 'Round  Kings-ton [town we did roam;
nf
(2. 7R ~. 5 —
" ; 7D 3 ‘ll'- -I'- — F —® ?
:;Zﬂ  J —T I ] I
! ® ; T 1 —
2 *\2 8 8 *q 3
2 1 i 8 7
, t A— c
2 4 1% 3 — e e
— T <¥
—ZZ T Py ‘__i—‘f
)] —— T
_— Wan-na go home, I wan-na go home.
mp
Ml N " o . »
e — 8§ = 2 —
Z " ] - i 1
5 1 2 1 T ~1
i g 5
G G C
* G
Lo 3 AN
LM o £ T 1 1
@ — e Z2
P My |mon-ey is gone, I wan-na go home. P
_— = (o] - »_ o >
25 o Z e
T !
3 1 *1 1 3 *2 .
5 5 B 4 b
*Move hand
Copyright © 1968 by California Music Press. Used by Permission.
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RIGHT HAND
LB 8 1 2 8 2 o 4 s 2 4 5 2 4
i o —f | .
ﬁiﬂ— L —F i ]
¢ | j ' 1 i
LEFT HAND
e —r— .
Ve — ] 7 — i
5 % 3 2 1 '8 2 1 % 3 n 2 3 4 g
@ ®
G MAJOR SCALE STUDY
1 2 8.1 55 & 3 3 1 5 & .
2 31 ] 1 Sfi if — ] 1 ﬁ‘if
- ] | N I
) —— ﬁ*_
35
- = 1
5432 %521 ™) 5 1 3y 5 & 1?1

COUNTRY DANCE

OHANN HALL
Brig‘(l;tly . JOHANN HALLE
R e e == ===

i I T T 1

36 mf
2 . e 2 L e 2
| { | =re —
5 1 3 1 51 8 1 g




“ COTTON CANDY

RUSS DAMON
Moderately fast
C F c
Py 2 1 2 3 1 3 5 2
T § ', , ‘B ‘, ) ——
€ A" ‘ L wd{i n -+ f L L.““‘__
) ' .
mf
ol 58 33
1 | 1 1 ] - 1 1 jf
02 T T '1 [2 ¥ T
4 3 4
F F Q7
g3 g 3 |
! e e o e e B e e s e e
1 [ —a a9 —
S e g e g% %
F —-— === —
1 g T 2
3 3
1
G7 F B
a F A [e— C & ., 3
( -+ — 1 t { S— 1 — 1
I P t Vi
) T "
cTesc.
<’ »
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.4 | 1 ] 1 I
I T ] i 1
i 2 4 1 2 3 A
3 3
F F F B
A 4 g i B D 4.; A
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e y A | I A
I ===oy : ST == E==rrooos
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~ =Si==i
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5 3 1 3 4

International Copyright Secured
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This piece, which is often called ‘‘The Mexican Hand-

OHI AP ANE C AS Clapping Song,”’ presents some interesting problems.

1. In measure 3, watch for the crossing of the 2nd finger of
the right hand over the thumb.

2. Be prepared for the many changes of hand position.

3. Make the staccatos very crisp and short.
Bright Waltz Tempo MEXICAN SONG
[] L] | 1 ] | 1 faudf N
L 1 1 R 1 y 2
\;jj 3 * -‘r ‘d 4?1 Q

-
]
¥ ¥ I; y 4 y 4 F
:  S— | —— § A —
T IE T
\ 5
|
‘ |71. j
| 1 3. , F 5
N N L N 1 1 1 1 N . N I
O~ ? S—  — — — — S— :
\;)U hY ) ' ' L ‘ ‘7 # % ! Y

N
AN
A
A0
"™
e T8
\
Od
m
__.“.
=

> 3 i e e S—
v 3 L
+
I2.
F C7 : Bb
1 1 . 9 ° N N D n® ) -4
%—L_; s i o e S e i o
< 1 T 1 { 1 1
d ° 1 T 1 +
nf
. . . 2 /.’f - \\
: 3 y S— ~ . .
' ' (Counter-melody)
F . 5 c7 L
124 1 -4 O % 1l

#.J
T
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In this arrangement, both hands must stretch
a little. Be careful of the new positions in the
last line of music, and listen to the repeated

phrase in the 2nd ending.
MEXICAN FOLK SONG
e = = .
R e e = = 5
< v v o o @
\ 39 nf
!
1—7—% : P o o l —p
14 1 )| 1 H
3 15 I I
4 D7 3
3 % i t | 1 | { dl lj
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e — e
a T v T I v 1
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Marches were designed to maintain the orderly formation of troops while

walking, and to diminish their fatigue by raising their spirits. The earliest

marches were played on drums alone, and then by drums and fifes. The

most famous composer of marches is John Phillip Sousa, who popularized
e the military march in America around 1900.

SECOND PART (9: Accompaniment)

THE MARINES’ HYMN (Duet)

L.Z.PHILLIPS

Moderate March Tempo : >
3
F, C7 1 F 1
)" " ;3; ) :E ####
. : L
e e ES==sa =
] ] 1 4 1l
A YO ) [N I BN N N 1 3 N 1 \ 3\ 1 KN KN 1 A
) ] Y 2 Y 4 1 Y 4 y 3 y 4
— e = o ——— %itﬁ
1 1
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1. 2
C7 5 .5 Bb
F 38 F 3 — 5
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a
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1 2 3 4 1 2
4 5
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A
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|
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is the sign for CUT TIME. It means When beginning this piece, count in Cut Time
the same as 2/2 Time.

the same as you did in 4/4 Time, 1 23 4 in

) each measure. When you can play the piece
= 2 beats in each measure up to proper speed, count Cut Time 1 2 in
Each half note gets one beat each measure.

FIRST PART ( é Melody )

THE MARINES' HYMN (Duet)

Moderate March Tempo

L.Z.PHILLIPS
Ez“ C7 F/_\5
| 77 77 z 7 7] —
G ﬂ/E- 4 t = A s
ry) . LY 7
From the Jf halls of Mon-te -|zu - | ma,\ to the fshores of?
40 f 4| fight our coun-try’s bat - |tles,% on the /| land or %
a l"' “‘y; j “\
7 [ 7
7 7 i <3 Z [ E— 7
[, I, = = <» 7 | [, [,
) 4 P 2 1 2 ]
4 5
1. |l 2. B,
) Cc7 F F 5 4 3
H_—_- —— T . _ TP_T =
 fan WA : S— | P W
%jj .,'l I \‘ "'.
\Trip-o - | i, | We will |
 on the sea._ 1 First to [fight\for /|right and
4] \‘41 3 i {
¥ 1 A 1 T RV : Ky
ﬁ_b___“ . 1 d . - = = =
NIV o Z (9] 77 i_j O 7 7z 7. 7, 77
F Bb C7 F
2/\ * 2 —
] . & ] 1 = ' T '’
1— 1 i T
\ib = —1 - :
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\ ,l" “‘ | l/’
[ [an W L’ L’ 5 = O 1~ i Z 7
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oJ 2 1 g ~— 4 2
4 4 5
F
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FIVE HUNDRED MILES —
Slowly F Dm
’ 1 _ 3 5, 2 3 5 -
U T Y T S
N - - P A o wa— I T
If you miss the train I'm on you will
one, Lord, I'm two, Lord, I'm
mp
L — :
Z 5 A s T 4? 'r’ }1 f:
5
3 + 5 3
Bb Gm7 C7
A 4 3 1 3 4 2 1 2 3
1 ! !
1 1 —D N
O . —] s
J z ’ &
N————
know that I am gone, You can |hear  the whis-tle blow a hun-dred
three, —_ Lord,I'm four, Lord,I'm five hun-dred miles a-way from
A U T F N f F :E ;
LY [ -4
= — 4
1 4 1 1
5 5 2 5 3
mire Slower
g A—— T
b— 1y : o
AV (] . [ Q) .
a e ——— | — —
miles, Lord, I'm home You ocan
| . - - — . ﬁ £ 9 —
‘ -y —8— ) 15— - A8 -
7 h T ! i [ 7
LA 1 ]
3 2 1 3 3 3 2
5 5 5
Bb 07 Bb Bbm F .
A 5 4 3 2, 1 1 % 4 .
s 1 - ~T
b =
¢ L —
hear the whis - tle blow a hua - dred miles,
. e ¢ 'p. b o ~
o ) T — - : ‘1"'} f —
p— T ———
1 2 3 4 1 2 3 2 1 3
5 5 5
* This is a Fermata, or Hold. It means to hold the note longer than its normal value.
Copyright © 1961 & 1962 by Atzal Music, Inc., New York, N.Y.
This arrangement Copyright © 1968 by Atzal Music, Inc.
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SIGNS, SYMBOLS AND TERMS

SIGNS AND SYMBOLS

- -

L]

wedopwd = 3§

v of o

5

(pianissimo) — Very soft.
(piano) — Soft.
(mezzo piano) — Moderately soft.

(mezzo forte) — Moderately loud.
(forte) — Loud.

(fortissimo) — Very loud.
Treble Clef.

Bass Clef.
Repeat Signs.

Sharp — Raises the pitch of a note V2 step.
Flat — Lowers the pitch of a note V% step.
Natural — Cancels a sharp or flat.

Play one octave higher than written.

Common Time {Same as 4/4 Time)
Accent — Give added emphasis.

Staff

cresc, (crescendo) — Gradually louder.

dim.,

Q)

Note

O 0

e o

(diminuendo) — Gradually softer.

(fermata, hold or pause) — Hold longer than

normal value.
Note Name Beatsin2/4, 3/4 or 4/4 Time
Whole Note 4
Dotted Half Note 3
Half Note 2
Dotted Quarter Note 1%
Quarter Note 1
Eighth Note 1/2

et iele S

DICTIONARY OF TERMS

Allegretto: Moderately fast.
Allegro: Cheerful, quick.
Chord: Combination of notes.

Great Staff: Treble and Bass staffs joined
together. Used for piano music.

Legato: Smooth and connected.
Lento: Slowly.
Moderato: Moderate speed.

Pickup: A partial measure at the beginning of
a piece.

Staccato: Short, detached (opposite of
legato).

Transposition: The act of changing a piece to
a different key.

Triad: A three note chord.
Vivace: Lively.

TIME SIGNATURES

4
i

2 beats in each measure
Each quarter note gets one beat

3 beats in each measure
Each quarter note gets one beat

4 beats in each measure
Each quarter note gets one beat

6 beats in each measure
Each eighth note gets one beat

Rest Rest Name
— Whole Measure Rest
— - Half Rest

& Quarter Rest

Y Eighth Rest




