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BUD BRISBOIS hepan smdying trumpet at the age of 12, He gained
concert band experience while attending high school and college
in Minneapolis, Minnesota.

With a keen interest in lead trumpet and high register work, Bud
joined the Stan Kenton Orchestra in 1958 at the age of 21. After
two and one half years with the Kenton organizalion, he estalilished
residency in Hollywood, California where he now performs as a
studio musician with recording, television, and motion picture or-
chestras.

Bud has been featured as a high register artist on recordings with
Stan Kenton, Billy May, Ralph Carmichacl, Onzy Matthews, Shorty
Rogers, Pete King and other greats.

Both the enthusiastic response to these recordings and increasing-
ly widespread interest in range developement, initiated the idea
of "Trumpet Today'. As a valuable guide to achievement, this book
is offered with hopes of encouraging the many trumpet players who
cxpress such desires.

EWSC LIBRARY

CHENEY, WASHINGTUN 99004,



A PLANNED PROGRAM FOR BUILDING THE HIGH REGISTER

This book is concerned with a gradual building plan for developing the high regigter of the
trumpet. Proper performance in the high register is not difficult if a planned program is fellowed,
but can be extremely trying if the wrong approach is used. As opposed o the prassure-strong-arm
method, playing high skillfully should feel as natural as playing in the low or middle ranger, without
strain on any part of the body or Iip.

The most important factor in developing the high register is desire, a willingness to spend at
least one hour or more a day practicing this method, and the paticnce to wait the necessary time
to acquire i1l. Il a trumpet player has the desire to develop the high register properly therc are
two main requirements hesides practioing:

1, Proper breathing technigue. 2. Proper use of the diaphragm.

This book presents exerciscs which should enable the player to develop these two requirements
in order that they become a nalural part of his playing.

BREATHING PROPERLY

To breathe properly the player must inhale through the mouth and fill his lungs and diaphragm
reglon to a comfortable capacity. He should fill not only the lungs or the diaphragm region, but both
arcas. If the lungs are filled only, the diaphragm support will be lost, the tone will be lileless and
the endurance lessened, If only the diaphragm region is used, breathing will be too low and harmful
elffects such as rupture may occur.

If the lungs and the diaphragm region are filled with air the player Is preathing properly, en-
ahling the muscles around the lungs and diaphragm to set the air for playing.

GRIPPING THE AIR

Once the player has taken the proper breath by filling the lungs and diaphragmatic area, the
air i5 "sel". By "sctting the air", we mean to “grip” the air with the muscles surrounding the
diaphragm. This sensation can be experienced if a person prepares [o be hit in the stomach hy
sumeone. For protection he sces this coming, takes a breatlr and tenses his stomach or diaphragm
musacle to prepare for the blow. This type of tension on the diaphragm 1= the proper way to sel
the air.

ADVICE TO THE STUDENT

The technique of breathing and setting-the-air correctly should be practiced withoutl the instru-
ment before attempting the Warm-Up or Lesson One. The air must be set whether playing high
or low noles. By constantly thinking about it and using this technique it will become the natural
and correcl way to play.

In the low and middle registers of the trumpet the tension on the diaphragm is moderate. The
first part of Jthis book deals with enly the low and middle range of the instrument, The purpose
for progressing in this manner is to develop the proper breathing and diaphragm-sctting technigue
without rushing into the high register. It is necessary to build a good foundation and work up gra-
dually to the high register perfecting these techniques. OUnce the proper breathing and diaphragm
setting is learncd, the correct degree of tension for each nole in the range should be developed.
For a high note the air is gripped firmly sctting the air with more tension.

By following this book conscientiously and not rushing any part of i, the player will develop
these techniques correctly. By the time he reaches Lesson Nine, he will have developed his dia-
phragm tension lo the point where he knows how much tension is needed to hit High "D". e will
not only play a Iligh "D", but be able o work up to It withoul being anxious.

LI PRESSURLE

This techmique not enly developes better range but improves tone quality, intonation, flexibility,
and increases endurance on the instrument. By developing these technigques the player avoids oo
much pressure on his lip, letting his diaphragmatic muscles <o most of the work and permitting
the lip lo vibrate [reecly.




Most trumpet players think the only way to play high 1s to have a steel lip. This has liule 1o
do with playing high. A good high note player does not injure his lip by using too much pressure,
but developes pood breathing and diaphragm-setting technique. A moderate amount of pressure is
cssential, bt teo much pressure destroys every part of trumpet playing.

FPRACTICE

This book deals mainly with Vip slurs and altacks. To slur, the player should take a breath, sot
the alr with the diaphrapm, aml slur belween notes —- TA for the low note and FEFR for the hieh
note, (TA-EEE TA EEE), keeping the corners of the lips fitm.

When practicing er plaving in bands or orchestras there are many bad habits which should be
avoided. One 1s playing too loudly. This distorts not only the sound of the istrument but also any
progress the student is making. It is advisable to practice with moderately soft tones until the player
1 warmed up and then he should avoul playving bevond a forte (f) level. When the music is s rkad
triple torte (fff) the performer should play strongly without blasting. The player who blasts is hurting
not only himsell but also ds destroying the sound of the band, His sonnd will nol carry as far as
the player who uses the controlled sound acquired through diaphragm and breath support,

Another bad habit is poor postore. The player should always stt strafght in the chalr with both
fect on the Tloor. This enables him o breathe correctly and use the proper muscles for breath ad
digphragm suppoert. When standing he should stand as straight as possible for hest playing resulls,

Thes use of physical exercise (calesthentics or isometric exercises) to build up the muscles sur-
rounding the diaphvagm is reconumendad for strenghthening the diaphragmatic muscles, This is
primarily for upper register work. Several such exercises would be sit-ups, pruesb s, o q planned
PR T oA,

PROGRESSION OF THL BOOK

The Warm-Up Exercises arc to b practiced daily. As each new Lesson is introduced, new
Warm-Up studies arc added. Bach lesson s designed o develop the student's ability 1o play the

"Key Note", starting with C E in Lesson Une with €ase and scourily, The exercises on the
"

first page of cach lesson should be perfected and then the solo in each lesson can be performed.
If this hook is [ollowed earnestly and laithfully the student will develop his range in a logical manner.
o

When he has progressed to Lesson Nine he will be able to play High D E with as=surance and
endurance.

SOLOS AND THE RECORD

The nine solos in this book arc recorded for the purpose of aiding the =rudent in style and rhyth-
mic accuracy. Thesc solos include educationally worthwhile music to the student of trumpet from
the 17th, 18th, and 19th centuries. Each solo was particularly selecled to develop the "Koy Note
in cach Lesson after the Warm-Up Studies have been perfocted. A piano accompaniment hook is
published separately [or students whe may desire to play these solos for festivals, recilals, and
conee ris,



WARM UP EXERCISES

PLAY EVERY DAY

Flay Warm-Up o Tesson Number

Breathe Properly and set Diaphragm
corresponding wilth Lesson being praciticed,

tension before cach Excrcise.
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Breathe Properly and st Diaphragm

CAUTION: Do not play Lessen 2 unlil ’
Tiemson 1 can be completed withour nring. tension betore plaving these eereises.
PMay Warim Up te Lasson 1

May Bxerosse 2 timeso Sloe 1st Bhime, tongue Ind time,
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HEROIC MUSIC

. Philipp Teleomann
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LESSON [

BUILDING TO D
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CALTION: Do not try this Lesson until ¢
Lesgon 1 can bwe coempleted without tiring.

Play Warm-Up to Lesson 2
Play Exercise 2 limes. Slur 14t time, tongue Znd time.

R 0

Brecathe Properly and set Diaphragm
tensim before playlng these exercises.
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Play entire Exercise 2 times. Slur lst time, tongue 2nd lime.
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L LESSON 111

BUILDING TO Eb

W Dreathe Properly amd zsel Diaphragm

CAUTION: Doonot try this Lesson until "«
tension before playing lhese exerciscs

Lsson 2 can b completed witheut tring.

tongue: dpd time,

Play Warm-Up o Tesson
I"aw Exereise
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TWO PART INVENTION

Allepro deciso

Johann Sehastian Bach
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LESSON [V

BUILDING TO F

14

Breathe Properly and set Diaphragm

CAUTION: Do not tvy this Lesson until
tension before playing these exercises.

Lesson 8§ can be completed without tiving,

Play Warm-Llp to Lesson 4.
Play Exercise 2 times. Slur lst tume, tonpgue 2nd lime
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Play entire Exercise 2 times.
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MINUET

(Froe (7 Minor Symphonvl

Woltgang Amadeus Mozart
Menuetio - Allepretto
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BUILDING TO G

CAUTION: Do not try this Lesson until g Breathe Properly amd set Diaphragm

Liegson 4 can be completed without tiring. tension belore playing these exercises:

May Warm-Lp te T.esson &
Play Exercise 2 Umes:. Slur st time, tonguc 2nd time.
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SUITE

Henry Pureel
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v LESSON ¥l

BUILDING TO A

. Breathe Properly and ser Diaphragm

CAUTION: Iy not try this Lessen until
tension belfore playing these exercises.

Lesson 3 can be cosnpleted without tiring.

Play Warm-Up 1o Lesson O

Play Exercise 2 times. Slur lst time, tongue 2nd time.
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LESSON Vi

BUILDING TO Bb

I"EI.
CALITION: T not try this Lesson until e Breathe Properly anel =l [Hapbiramm

Lesson 6 can lwe eompleta] without tiving tension before playing lhese exercises.

Play Warm-Up to Lesson
May Exercise

2 times. Slur lst time; longoe Zod 1ime,
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ROMANCE
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LESSON VIl

BUILDING TO HIGH C

[ X
CAUTION: Do not try this Lesson aniid Breathe Proporiy and set Diaphragin
Lizsson 7 ocan o completed without tiring fension before playviog these exeraises,
Play Warin U tee Lesson &,
Flay HExercise 2 ames. Slor st time, ongue 2nd time.
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24 LESSON 1X

BUILDING TO HIGH D
=

CAUTION: Do not lry this Lesson until 7% Breathe Properly amd set Diaphragm
Lesson 8 can be compleled withoul Gromg. tension belore playing these cxercises.
Play Warm-Up to Lesson ¥

Play Exercise: 2 times. blur st tme; twongue Jnd time:
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ELEGY

Tennie Michaus
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MUSIC LITERATURE -- THEORY BOOKS AND METHODS
From the Highland Music Catalog

CONTEMPORARY BRASS TECHNIQUE
MANUAL AND STUDY GUIDE

CONTEMPORARY WOODWIND TECHNIQUE
{ Prubiished separately)
By VerrioN Lrmi

A new approuch by comparative analysis, These quick visaal referenwes
are usefal for studenty and (eachers. Learning is expedited through the
application of acoustical principles for the clarification of fingering,
|:fuying technigue, amil inonation discrepancics on briss and woodwind
instrumenis, ?’inmring charts wre olearly ilesgared and compared.
Playing technigue on each brass and ind instrument is presened
in w concise manner with pictures for demonstration, A study puide is
included in wach ook to aid the student in testing bis learning. Answer
sheots are provided in the Instructor’s Manuzl, These volumes provide
a wealth ::Iplull'rwlfdg! for brass, woodwind and method classes and can
be uned to supplement any instruction book.

Student Book. ... 82,50 Imseructec’'s Manoal ... 8350

CONTEMPORARY PERCUSSION TECHNIQUE
AND METHOD
Learning Enbanced by Improved Instruction
By VernonN Leung

A combination of quick visual reference and instroction book uschul for
atudents und teachers. A wealth of playing technigque on definite and
indefinite pitched percussion instruments peesented in condeased form
with pictorinl illusteations, A basic knowledge of musicianship s pre-
cluded; thereby climinnting repetitions rh}’ffm.l and sceelerating the
progression of performance skills, Instroction includes material for snxre
dirum, other indefinite piiched instruments, and ympsni. 500

VISUAL METHOD FOR STRINGS
CLASS OR PRIVATE INSTRUCTION

For Begininers on All String Instruments

By Cart GoRBON and ROSs BECKSTEAD
Piano by GREGORY STONE

This VISUAL METHOD FOR STRINGS, with its pictoria] explans-
{ions, minimum amount of script, and large notes, will prove interestiog
and effective 1o both studeat and teacher. The presentation of new ideas
and organization of traditienal material has been carefully selecred amd
balanced i speed and secure the student's progress, With few musical
concepts on vach page, the student enjoys the exhilaraton of moving
along and is motivated o master the complete contents. The books are
g0 wriren, that they may be used for individual instruction as well a<
class use, Melodious piano scoompaniments are provided for all srudies
and tunes by Gregory Stone. Harmonic eraining, pitch discriminaton,
precision, and vther orchestral experiences will be gained by using them,
Many special helps and suggestions are offered the teacher in the Pianc-
Conductor book,

Violin—¥iola—Cello—Bass, cach 31.50 Piano $2.50

FIRST LESSONS FOR BEGINNING STRINGS

By RUTH N, ZWISSLER

The matesial presented in this book permits the instructor ta hegin
with a rote approach to the tcaching of siring technique. Included
are simple rote exercises oo the open strings for the development af
inrrect bowing, and pirricaio exercises for learning the lefr band
position, Familiar songs are also presented th the use of the
tote approach, thus stimulating intercst of the student. The
svstem of musical nottion is gradvally introdo but the student
st fesrns 10 play the instrument without the added difficalry of
reading music. sysiem of musical aotation i gradually intro-
duced, A unigue feature of the is the guide for parents which
appears it the beginning: of each leston and suggests how the parent

may help the student at home,
Violin — Violn— Cello — Bass, each 85

APPLIED HARMONY
The Harmony Book with an Exviable Reputation
By Carorys A, ALCHIN
Revised 1938 by VINCENT JONES

APPLIED HARMONY has enjoyed an enviable reputation throughout
the conmtry far many years. The original trxt by Carolyn Alchin in one
velume was revised by Vincent Jones, divided inwo two parts, and edi-
tioms have appeared in 1930, 1931, 1935, 1956, and 1958, Part I (Dia-
tonic Harmony and Simple Modulation) and Part 11 (Chromatic Har-
manyy are suitable for use i high schoals, junior colleges, liberal arts
colloges anal teucher (raining instirations,

Pari I, $4.50 Parc 1T, $3.25

MUSIC EDUCATION IN THE COLLEGE
By VINCENT Jores

A source of information and guidence for the experienced college
teacher of music. A text for the graduate soudent who inteids (o teach
music in college. A refercoce for the layman and general educator
who wishes 10 know more about music on the college level. This book,
unique among the limited number of hoaks which deal with music on
the college level, is based an courses mught by D, Vincent Jones ac
Temple ﬁ;l\rtnity anil MNew York [lniversity over a period of many
years. The scope of the book is indicatedl by the chapter headings:
1. A Glance at the Pust; 1T, The Relation of the College to Music Educa-
tion; 111, The Development of Music Appreciation through Sur

Courses: 1V, Music Thm;:,- in the College: ¥, Chorul Music in the Col-
lege: VI, Instrument Musie in the Collage; V11, The Helation Beiween
Secomlary Schonl Music and College Music: VIIT, Orientation and Iis
Relation o the Music Depariment; TX; The Curriculum; K, Looking
Ahead. 34,50

TONE THINKING AND EAR TESTING
By Cauoryn A, ALCHIN

A texi which develops the power 1o recognize and record tonal relation-
hip through melodic and harmonic dictarion, £3.00

ESSENTIALS IN THE TEACHING OF HARMONY
By VINCENT JOMES

A wext for sdvanced studenis and teachers which deals with the eaching
of harmeay from the philosophival and psychological aspecry, with sug-
Fn:s-:n! class procedures, model lessons und illustrtions from music
iteratuce. $1.50
(The above wxis have been used in notable instittions such as New
Yark University, Temple Uiniversity, University of Southern Culifornia,
University of Michigan, University of Lowisiana, Shanghai University,
and hundreds of jumior cotlepes, Liberal arts colleges, teachers’ colleges,
conservaiacies and high schoals.)

KEYBOARD HARMONY
Hy CaroLyn A, ALCHIN

Pari | Revised 1960 by Juuia HowsLn OVERSHINER

A work to precede or parallel the study of harmony; also for those who
wish cmly a general, practizal knowledgre of the subject.

PART I: Intervals, sczles, chord struciure including seventh chords. ‘The
primary harmonies and their application in harmooizing melodies.
Abundant sequence material for analysis and pracrice, put inw rhythmi-
cully yared patierns . i e . 75c
PART II: Moo~chordal wees, sccondary harmonies and their application
in the harmonizton of melodies, simple chromatic changes. A great
pumber of examples to enalyze and (ranspose $1.00
FART 1l Chromatic harmonies, modulation by common chond and
commen tene. The principles of madulation are few and simple, bur the
applications are manifold. Conraing a wealth of music examples for
analysis and msny mclodids are given for harmonization at the key-
bosed. S e $2.00

HARMONY
A Creative Apgroach to Four Pari Writing
Hy Morris HurcHings RUGSTR and ARSEL Harnins Hansen

This work it especially designed for the beginning harmony smdent,
Bus unlike many boaks an thiz subject, it unfolds the basic techniques of
four part writing in o siyle that is remarkably direct, vasy to under-
stand, and concise. The srodent will nut bave 1o thumb through oumer-
ous pages of intellectual elaboration to discover the auihors’ objectives.
Throughout the cotire text there are distinct and easily seferred o
principles for the studeas to fallow, step by step, These dre summarized
at the end of ezch chapter, and in addition, all of the presented muierinl
is croma-referenced by a good, easy-to-use index, $2.75

For Sale at All Music Dealers, or writer direci fo
HIGHLAND MUSIC COMPANY

1311 North Highland Avenue

Hollywood 28, California




