Concerto No. 4

in G Major

Op.58

Allegro moderato. (M. M., following Czerny (2), d=116)
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(1) According to Thayer (Life of Beethoveu, vol. IIL. pp. 6-8), this concerto was pla ed as early as M
g Y p play y arch, 1807

in the salons of Prince L(obkowitz).
(2) Carl Czerny, “Die Kunst des Vortrags”, Supplement to the great Pianoforte-Method op. 500.

(3) 1 Flute, ? Oboes, 2 Clarinets, 2 Horns, 2 Bassoons, and Strings (Q)_ Trumpets and Drums not till last movement.
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(l) All appoggiaturas in this Concerto, with the sole exception of that beginning the trill b- on p. 67, are crossed
in the or:gmal edition; whereas the original impression of the C-minor Concerto, which was published by the same
firm 4 years previously, contains only uncrossed appoggiaturas.

(2) The J added to this chord in recent editions (iikewise a preceding c¢resc.) is not given in the original im-
pression.
(8) To facilitate the study (or memorizing) of the shorter Tutti for the soloist, they are given in his partina sim-
plified form.
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(2) It is evident that the trill-signs (in parenthesis) and the light slurs were merely forgotten in the original edition.
(3) Compare Note on p.20.
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(l) In some editions this f reads fj; in correspondence with the parallel passage fonnd on p. 30, which, how -
ever, is more heavily orchestrated.
@ P, in correspondence with the parallel passage in some editions, is omitted in the origimal edition. Also see Note

on p. 80.
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(1) The reading in the original edition, ﬁ,which is reproduced in some later ones, we consider to be anen-

graver's error.
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¢)) Breitkopf & Hirtel, and Peters, repeat the “RpY 6 times every other measure.__ Czerny says, furthermore (Thayer,
11, 348): “He [Beethover] employed the pedal very often, much more than is indicated in his works».
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the other hand, an accent-sign probably meaning a simple diminuendo occurred on p. 6: %

1271



042

—=1

49

Ob.

——

1

2.9

-

»2

VI.IL
p:

Hn.
—

iefe,

12"245

=

A
e 1]

e
—

II.

o

F

T

343

E

[

-

=

121

2

£

i

J-

£

29 53 2
sempre pp

15

~

#

.
Bssn.\zp V1.1

e 2
Y

'2123135

==

gasn
T
e ¥y

. Sqmpre PP

4 8 ’“.b

 —
+
"
a
r

Hu
v ar;
ANIV 4
£}

L)

B

I

kl

3 N

o 4 Mee A
 ——— N —

1272



P i

-'F"-' o -'.!
—t Jl4 T T j -—-Ip
A\S¥ 4
& 142, @ E
erese. ff f_
Py -
)+ — oo ie® o?
7 - i ' ] 73
| s -
Re.
T e Y » » s e e » 2
PETIER - —— - > 5 p _— F 2 P PR
,’L; = Z 415—_.—_—“h__.__:t7 = —
D) Crese. . - — — - — ———_ﬁ
N A &4 & [ .5 5% % ‘fg'jjﬂ 22 2 ¢
s = E—L = . 5 < ——r—r ! - e o
—— r = ? et — ﬂg:.i==:
%‘ * SOIO %. -] %. L3
&2 12 | — _
;Qu £ = %: T s ;»} /g/%/% (8 /7 e Yz 34 Y& ¥E
{2 % ,5 4;: 3 :’_ 2P o
() ,'f 14
/)
o

. Ra.
;i B e Y4 i . 4 .
7 — i
. Hn.sf
+ " J(l Vr ’
’“;;{ #cg':a'/_' 3 i, %
5

: 3 .
A~ E: .4
ST i o satePAaiiE) 1

3 452

s p dvlee

..... e —
£iTutti P 3. —
e -

(1) In the Orig. Edition these measures read as follows:

\ 1N . 3
v o ¢ : [ I J
,95:{:‘%[ - S S— H
‘ -

both the expression-marks and all notes for the left hand, in the Tutti, are as

S

4 o
1Sy

S
%7—6‘5”'
e » | N
ny

On this head we remark:

(a) Differing from our present usage,
large as those in the Soli.
b) In the arrangement of the Tutti, the bass partis b
cg The f in the third measure is not given at all in the score at this

first of these three measures.
(d) Although the eqtrar}ce“of the solo part is sufficiently indicated (at least for the right hand) by the word “Solo’}Czerny
nevertheless writes (in his "Kunst des Vortrags”) the whole of this third measure in large notes:

ut very seldom doubled in the lower octave (double-bass part).
point, but does occur instead of the Jf in the

P
P ol B4 N4 Wa W
« Y- — A" == i . . .
The theme r? i in the first two measures with the greatest possible energy”.
=y I3 1 ¥ b
(It looks as if Czerny had written from memory; in the notation, at least, he does not follow the printed text Ié instead of 9.)
this last measure, at the public performance with orchestra, in the complete

We shall not decide, whether Beethoven played

form indicated by Czerny. Also compare a similar passage in the last movement, p. 60.
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(l) Though reluctant to deviate from Beethoven's original readings, we find this variant of recent editions the more de-
serving of consideration from the fact, that by the omission of the note &%, then not at the composers command,the point
of the original thought (cf. the parallel passage on p. 11) is, so to speak, broken off. On the other hand, this fact appears
to throw special light on the repeated P (not found in the parallel passage); for here; according to the original reading,
the highest tone g3, in forfe, would be apt to drown the melody-tone & of the flute, whereas in the paralle]l passage the
a of the oboe, besides its greater natural intensity, is essentially reinforced by the closing chord of the pianoforte. .
We advance no opinion as to whether the repeated P might have been merely forgotten, in the parallel passage.
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(1) Compare Czernys remark touching Beethoven's use of the pedal in the Largo of the C-minor Concerto (p.23
of our edition). Without abating our reverence for the immortal master, we cannot avoid recognition of the rules for
the modern employment of the pedal, requiring a more frequent change or interruption of its effect.
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Andante con moto. & = 100. (Czerny: @ = 8a.)
Dans tout cet Andante on tient levee la Pedale, qui ne fait sonner quune corde.
Au signe R, on léve outre cela lesétouffoirs. (1)

Tutti Solo N~ | 9
2 77 v % '-; ﬁ 7 2 5 : <
S SRR eaneitaessscasn & S5 8-
¢ Tl dee I 4 .
S Q. sempre staccalo ' @) molto cant.ab ile g
y O ﬁ = T % CW ! I T =
2z - 4 L T4 1 JERAK 3 f { 1 174 I
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& SR j-{j —i 4 - @ i 3 —
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(4) “Throughout this Andante keep the pedal lifted which allows only one string to sound. At the sign Ra., like-
wise lift the dampers” [This means: Hold down the soft pedal throughout this dAndante; take the loud pedal at the
sign Ra]
(2) Czerny sets a «pp" before this “molfo cantabile”; these two directions appear hardly congruous, especially as
"the soft pedal was already required.
(3) Recent editions, which indicate the Tutti only as interpolations in the Solo part, give “pp” here and in the 6
following solo entrances. The original edition, which carries on the orchestral accompaniment uninterruptedly from
this point to the close on two staves above the solo part, fills out the hiatuses in the latter with rests,and provides

no new expression-mark for the successive later solo entrances.
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w2 %; Br. & H., and Peters, correct thus: %
1

(2) An effect practicable only on a trichord pianoforte with shifting-pedal.
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(1) “and in the closing measures, accelerando”(?). —_ For the rest, this direction would be in keeping with an ob-
servation by Ferdinand Ries concerning the piano-playing of his teacher, Beethoven:%....In general he himself
played his compositions very capriciously, but usually kept strict time, only occasionally (though seldom) some-
what pressing the tempo” (Thayer, II, 346.)

Touching the “capriciousness” of his playing, Czerny says: “Astonishing as was his extempore playing, he was
often less happy in the performance of his engraved compositions; for, never having time or patience to restudy.
anything, his success depended chiefly on chance and caprice? (Thayer, II, 348.)
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(1) The unrhythmical (as well as indistinct) slurring of the original edition (4, 2,2,

us unnecessary of imitation.
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