


Gtrs. 1, 3,4 & 5: Tune down 1/2 step:

(low to high) Eb-Ab-Db-Gb-Bb-Eb

Gtr. 2: Drop D tuning, down 1/2 step:
(low to high) Db-Ab-Db-Gb-Bb-Eb

from Sum 41 - Chuck
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By Deryck Whibley
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Cmaj7

Gtr. 3: w/ Riff A (2 times)
Gtr. 4: w/ Riff Al

Em

Gtr. 2: w/ Rhy. Fig. 2
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from Sum 41 - Chuck

No Reason

Words and Music by Deryck Whibley and Greig Nori

Gtr. 1 chords

E5 BS D5 C5 G5
o] (e]e} X XX
Sfr
Gtrs. 1, 2 & 4: Tune down 1/2 step:
(low to high) Eb-Ab-Db-Gb-Bb-Eb % % % %
Gtr. 3: Drop D !t)unilgg, EOWE 1/!)2 stbep: Gtr. 3 chords 1 134 134 134 134
(fove 1o high) DP-A5-Dp-Go-B>-E ES C5 D5 BS DY G5 Em  E5V
XXX X XX QOO XXX % XX X XX o~ XXX K — X XX
O
Intro 111 134 134 134 111 14321 134
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Double-time feel
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nuien A
nuien

son!) _

r'y
2
will

Y Vv
o
aaaa v
End Riff F

.
72
1t

(cont. in slashes)
End Voc. Fig. 2

it
Tell me why
W%
M.,
Y one
When we
rea -

(No

-

o

4

Il

I

|
down,

G

wnwnen

e §
e . v

wnwnen

| T8

can’t — change?

¢

g

T

N—
fall

5

D
-
we

## Applies to upstemmed part only.

** Voc. Fig. 3

all

C5

Py
q‘v
I
T
son

o~

Figs. 2 & 2A

won’t

oo

oo

oo

rea

G

o~

o~

L
e
F
S—
When we
(Not  the

.
"]
no

o~

o~

7
o
way?

o~

2nd time, Gtrs. 1 & 3: w/ Rhy. Figs. 2 & 2A (1st 3 meas.)
5
/—\
4
—*
S—

Ist time, Gtrs. 1 & 3: w/ Rhy.

but
(65}
o

there

oo

Lyloall o] RPN

-
2
N—
the

oo

RPN
oo

)
1
18
End Rhy. Fig. 2

Lt (] F NNy

5
5
3

End Rhy. Fig. 2A

s ™
o

oo
RPN

* Applies to upstemmed part only.

r ]

|

|
Why

oo

* Voc. Fig. 2

]
=
me

PN

RPN

RPN

I
=
part of

m

RPN

]
4
late.

wnwnen

I
I
a

n

/'\
4
=
]

see

5

G

nuien n

nuien

o
”J
you

nuien

I
L
a

nuien

nuien

PM. = = = = e
5

C5
be

% Chorus
4™
o
can’t

{7
ANSY4
oJ
Gtr. 1
() &
b 4
y 4
{7
ANSY4
oJ
Gtr. 3




To Coda 1 -G}
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from Sum 41 - Chuck

We’re All to Blame

Words and Music by Deryck Whibley, Greig Nori, Steve Jocz and Ben Cook

Gtrs. 4 & 7 chmds

D
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Girs. 1-5, 7 & 8: Tune down 1/2 step: Am c G E
e % % % % % % % %
Gtr. 6: Drop D tuning, down 1/2 step:
(low to high) Db-Ab-Db-Gb-Bb-Eb 231 231 21 4 12 134211 13331 134211 231
Gtr. 6 chords
A5
% %XXX X% —~ ><><><
Intro 11 111 134 11
Moderate Rock J =160
RS F5 E5 F5 E5 F5 E5
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* Composite arrangment  *#% Chord symbols reflect implied harmony.
#* Doubled throughout
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Verse
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from Sum 41 - Chuck

Angels with Dirty Faces

Words and Music by Deryck Whibley and Greig Nori
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from Sum 41 - Chuck

Some Say

Words and Music by Deryck Whibley and Greig Nori
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Tune down 1/2 step:
(low to high) E»-Ab-Db-Gb-Bb-Eb
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from Sum 41 - Chuck

Slipping Away

Words and Music by Deryck Whibley and Greig Nori
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from Sum 41 - Chuck

I’'m Not the One

Words and Music by Deryck Whibley and Greig Nori

Drop D tuning, down 1/2 step:
(low to high) Db-Ab-Db-Gb-Bb-Eb
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from Sum 41 - Chuck

Welcome to Hell

Words and Music by Deryck Whibley

Tune down 1/2 step:
(low to high) E»-Ab-Db-Gb-Bb-Eb

Intro
Fast Rock J=169
E5 D5 ES5 D5 G5 D5 E5 D5 ES5 D5
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o 4 A e | T = e s e P e e
D)) v e o o @ W L4 [ 4 o & @ v e o o @
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|
A 9—9—9—9 7 9 —9 7 77 F—F—F—F7 9—9—9—9 7 9 —9 7 77
n = = 5 = oz = = = = = = = = = 5 = oz = = =
D 7 7 7 7 4 7 7 ¥ 4 e~ B~ B~ B~ 4 B~ 4 4 e~ > 4 7 7 7 7 4 7 7 > 4 >
3—3—3—33
*Composite arrangement
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0 4 ) ) ) ) ) ) )
y i - F——m ] — ] — — i ] ] !
(S i i | i 1 | i T | | i 1 1 1
ANSY2 1t . i — T . . i 1
[
1. Don’t come to me with your prob -lems, I don’t need them.
Rhy. Fig. 1
[ 4 N I\ N I\ N I\ N I\
] o o > i ) N ) I\ — Y N Y N—
WEESESSE i% & “ s | s s |
o ® ® o
7 7
7 7 9 9 7 9 9 7 9 9 7 9 9 7
5 5 5—>5—5 5 5 7 7 5 7 7 5 7 7 5 7 7 5
3 3 3—3—3 5 5
Gtrs. 1 & 2: w/ Rhy. Fig. 1
G5 D5 G5 E5 D5 E5 D5 ES D5
#g:—F—F—?—P—P—?—l—F—F/x—Q T ) i ) e
7 i i i i i i T i o f ¥ = f i f i = o —
(S i — ] ] ] I T i i i rS I i | i 1 7 1
\.jz — 1 —— 1 1 . i 14 1
Your con - science is a weight that I won’t _  hold. You’d rath - er be the
End Rhy. Fig. 1
[ 4 I\ | I\ T— [—
£* — e — X — — - |
ﬁ-ﬁﬁ—'—?\,—#j # — i ) L — # I |
7 7 7 9 9—9—9 7
5 5 5 5 5 5 5 5 5 7 77 5
3 3 3 3 3
E5 D5 ES5 D5 G5 D5 G5 E5 D5
i f i i ¥ i i i i i T i f 1 1l
[ FanY T T T T I I | & I I T T T T I}
D " " ! 1 i 1 i 1 1l
D)
on - ly one who pre - tends. Is it  ’cause you've been bought and sold )
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from Sum 41 - Chuck

Pieces

Words and Music by Deryck Whibley and Greig Nori

Dm  Bbsus2 F C/E Dm c Bb A5
231 13411 T 3211 T32 1 1342 13331 1333 11

Drop D tuning:
(low to high) D-A-D-G-B-E
Intro
Moderately J =100
Dm
Rhy. Fig. 1
Gtr. 1 (elec.)

—
]
!
g g :
—~=
s
mp
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let ring throughout
1 1
T 3 3
I 3 3 3 3 3
2 0 0
LA 0 0 10 10 10 10 10 10 10
B 6 6 6 8 8 8 8 8 8 8 0
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F5 C/E
A / End Rhy. Fig. 1
T | T
= == | | = |
iz 2z 2 3 &2 & % 3% ¢
N - v .
3 3 3 2 2 2 2 2 2
3 3 3 3 3 3 3 3 3 3 3 3 3 6
3 3 3 3 3 3 3 2 2 2 2 2 2 2 2 6
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H | \ ' | r " " ]
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A" r i I | )
© IS S E— 4 r
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= 1 N % ' ‘ S
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from Sum 41 - Chuck

There’s No Solution

Words and Music by Deryck Whibley and Greig Nori

Tune down 1/2 step:
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from Sum 41 - Chuck

88

Words and Music by Deryck Whibley and Greig Nori

Tune down 1/2 step:
(low to high) Eb-Ab-Db-Gb-Bb-Eb»

Intro
Fast Rock J =176
“Em c A5 BS
Riff A End Riff A
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