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INTRODUCTION

Herbie Hancock is the prototype crossover jazz musician - a player-
composer who is equally at home with "pure” jazz (that which has grown
out of the Bebop tradition, without Rock influences) and "crossover" jazz
(which draws on both jazz and rock influences). As a child in Chicago
growing up in the forties, Hancock listened to rhythm and blues, but as a
teenager he discovered jazz. In his late teens Hancock began building a
reputation in Chicago; then in 1960 Donald Byrd brought him to New York.
In the spring of 1963, he joined Miles Davis, just as Mongo Santamaria's
recording of Watermelon Man was in the top twenty nationwide. Before
joining Davis (an association which would last for almost five years), he
also wrote And What If | Don't in the funky style of Watermelon Man; but
under Miles' aegis Hancock's composition style began to change.

The first tune on this book and recording set to be written after Hancock
joined Miles was Cantaloupe Island which still has a funky rhythm, but the
harmonic structure is modal. In 1965 Hancock recorded his "Maiden
Voyage" album on Blue Note label (from which the title tune, Dolphin
Dance, and the Eye of the Hurricane are included here), which show a
further transformation away from the funky style of his earlier material.
Maiden Voyage is modal but the use of supensions throughout make the
piece sound even more whispy and impressionistic than many of Miles'
own modal tunes. Dolphin Dance is an ingenious combination of elements
of the older jazz style with its fast changing chords, and the new; with its
suspensions, altered chords, and modes, offering the improvisor at least
two distinctly different ways to approach the changes. Jessica and Toys
came on later albums, and further reflect Miles' influence, though all of
Hancocks tunes have a unique flavor that distinguish them from any other
composer's.

Since these tunes were written, Hancock has returned to his rhythm and
blues roots, but the tunes on this set are the ones that have stood the test
of time. Perhaps Hancock's current crossover music will also become part
of the standard repertoire, but at this writing, it is tunes like Maiden
Voyage, Dolphin Dance, and Cantaloupe Island upon which Hancock's
reputation as a composer rests. Watermelon Man is still played by every
conceivable type of band on every conceivable type of gig.

Phil Bailey - 1978
UPDATE - March, 1993
Since Phil Bailey's original introduction in 1978, Herbie has continued to tour and
record on a regular basis with musicians such as Wayne Shorter, Freddie
Hubbard, Wynton Marsalis, Ron Carter, Tony Wiliams, and Chick Corea,
showing an equal interest and aptness in all types of improvised music. He
remains one of Jazz piano's most fluid and influencial voices.



¢ Cantaloupe Island
By Herbie Hancocl
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Maiden Voyage

By Herbie Hancock
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2 And What If | Don’t
By Herbie Hancock
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By Herbie Hancock
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Watermelon Man

By Herbie Hancock
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Dolphin Dance
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By Herbie Hancock
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Jessica
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By Herbie Hancock
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' The Eye of The Hurricane

@
By Herbie Hancock
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HERBIE HANCOCK DISCOGRAPHY

Song title Album title Album number

CANTALOUPE ISLAND Empyrean Isles Blue Note 84175
Secrets Columbia 34280
Dedication CBS/SONY 165

MATIDEN VOYAGE Maiden Voyage Blue Note 84195
Dedication CBS/SONY 165
V.S.0.P. Columbia 34688 (twofer)
The Best of Herbie Hancock Blue Note 89907 (twofer)
Flood CBS/SONY 98-99

AND WHAT IF I DON'T My Point of View Blue Note 84126

T0YS Speak Like A Child Blue Note 84279
V.S.0.P. Columbia 34688 (twofer)

WATERMELON MAN Takin' Off Blue Note 84109
Best of Herbie Hancock Blue Note 89907 (twofer)
Flood CBS/SONY 98-99

DOLPHIN DANCE Maiden Voyage Blue Note 84195
Dedication CBS/SONY 165

JESSICA Fat Albert Rotunda Warner Brothers 1834
The Quintet Columbia 34976 (twofer)

THE EYE OF THE HURRICANE Maiden Voyage Blue Note 84195

vV.S.0.P. Columbia 34688 (twofer)

Other albums with Herbie Hancock on piano include most Miles Davis albums of
the sixties. Herbie, along with Ron Carter and Tony Williams helped shape the
sound of Miles' band during that period. Herbie Hancock has probably had more
influence on the keyboard than any player since Art Tatum. Not only was Herbie
a soloist, but, his comping helped set new trends in rhythm section playing.

I feel we all can learn from any record Herbie Hancock is on. He is truly a
total musician.

JA-1220.
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